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Drunk DJ of the Month 


Ex-General Manager Brandon 
Cowart smokes a forty of 
Mickey’s and shows us what law 
school at Vandy is going be.like 
for the next three years. 


Your Punk Heritage 


The Normals were New Orleans' original punk band. 


Last year Airline 61 Records released a compilation of When the NORMALS started out what bands were you 
material from the Normals from 1977-1984. listening to at the time? 

Contact them @ PO Box 1265 - Metairie, LA 70004 - 

Airline61@ aol.com | listened to a wide range of stuff, at the time | started play- 


Art emailed Charlie Normal some questions for the Vox. ing punk, early “WHO" "NEW YORK DOLLS" " HEART- 

<eemn acta cacoenetm BREAKERS" "BE BOP DELUXE", "CHEAP TRICK" 

Hi Charlie, “BLONDIE","SEX PISTOLS"," DAMMED" "THE JAM" "THE 
CLASH" 

My name is Art, and | am DJ for WTUL 91.5 New 

Orleans. We are working on the February 99 issue of | What did your parents think bout this punk rock thing 

the VOX publication, and | was hoping you would be ___ that was going on? 

interested in answering questions about the NOR- 


MALS for our magazine via cyberspace. So here's | was long gone from my parents, at the time | started play- 

the questions feel free to ramble....... ing "PUNK ROCK" | dont think they were even aware how 
popular we had become untill they started seeing us on TV 

Date: Wed, 20 Jan 1999 17:06:27 -0500 (EST) with Charles Zewe. 

From: thenormals @ webtv.net 

To: anthony @ autotonic.com What do you think of modern/current bands that try to 

Subject: Fwd: interview for the vox sound and look like a band from out of 1977? 


Great to hear from TUL again, we had great times there Punk Rock is a genre like other music and to play it you 
with John G. back in the day, Because of people wanting _ have to sound like it to be identified as playing it. | think its 
to know the history of the Normals | have created a web great that punk is still relevent, but | was shocked the first 
page that you should check out first , | will answer your time | saw green day as they seemed so much like the 
other questions.below. 


Tell us about the first NORMALS show. Where was it, 
who was there, set list, etc..... 


We did about half covers at our first shows, Sex Pistols, 
Ramones, Dammed, some old 60's "punk" tunes "Talk 
Talk" by the "Music Machine" "Secret Agent Man", "Surfin 
Bird" and half originals like "Body Love" "I got you 
Running" "School Girl Domination" "Dog in Heat" 
"Feelies""Almost Ready""Hardcore""17%" "No Cigars" 
etc. 


How did you and the other guys in the NORMALS 
meet? Why did you start the band? Was there some 
goal? Fun, girls, to rock? 


| dont remember any goal except get on stage and play 
music in front of people. | had been a drummer since | 
was 10 and was in my frst band by 11. | had gotten ct Meee 
used to trying to find out what was happening musicaly, é ake 
even when our family moved to Slidell, (Me and Brian be 8 Tf ey iY; Vente; sp 

Stolz now guitarist for the Meters played together for 4 et A 4s 78 " 

years.) | was originally from Dallas Tx. and if you know Nassooe Lie 

60 punk history you might know that Tx had a scene that ey 

was nurtured by a famous radio guy named Gordon i 
McClendon at KLIF in Dallas. they played the Trogs "wild 
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Normals (but more pop) even as to the way people in the 
band look. 


How come the NORMALS never released anything 
with L the P? Not even an track on "No Questions, No 
Answers" Were you guys friends with him? 


| think you mean Larry the Punk? we were aquan- 
tices and | suppose freinds with Larry, but he was always 
somewhat of a snob as it applied to us. | think he was 
more in the “Backstabber" camp, so | wouldn't be sur- 
prised if we were never ask to be on his compilations. 
There were people around, as there always are, in 
"scenes" that seem to be slighty more negative about 
everything almost in a jealous way, ready to jump on your 
grave before your buried, as it were. According to 
some, he has refused to come to any of our reunions 
because he has not been on the guest list.. 


Do you regret the NORMALS move to New York? If 
you could do it all over again would the NORMALS 
stay in New Orleans? 


Everybody keeps repeating this mantra, It wasn't the 
move to NYC, that stopped the Normals it was the fact 
that Chris Luckett quit, But mostly the scene was change- 
ing. | was proud that we were on top doing something 
that was happening, but | felt that our time and punk as 
we played it had past, yeah we could have come back to 
N Orleans or gone to California but to what? California 
was behind everyone esle at least a year & a half. We 
played it for what it was worth, there aren't that many 
bands that lasted much longer except the Ramones but 
even they started doing dumb movies etc. | was per- 
sonaly more interested in a darker sound like Gang of 
Four, and Killing Joke and | moved to Philadelphia. 

What we could have done were more gigs in New Orleans 
like once every three weeks or months but eventualy we 
would have died, just a slower death. or we would have 
had to get a hit on the radio punk was not classic at this 
time only passe’. In any event we had lost our way 
when you play a fishbowl (New Orleans) for too long there 
is creeping preasure to diversify to accomodate a wider 
range of people trapped within, So we started writting 
more and more inclusionary (popular) punk music. I 
did not realize the exstent of our drifting from our original 
harder punk course untill last year when Chris Luckett 
played tapes of songs that | didn't remember ever playing 
that were the first songs that we played, that we dumped 
as we wrote newer more POPULAR songs. We even 
played alot of the popular tunes during our last reunions in 
the 80's at the exclusion of the oldersongs. But we did 
play these harder older more classic punk tunes at the 
last reunion and alot of people thought it was one of our 
best reunions. We plan on releasing another CD including 
only these. 


What local musicians from the New Orleans punk/new 
wave scene did you respect? 


The only peaple that | respected in the punk scene in 
New Orleans in 1978 were the other Nomals, Russell 
Jobear (Jeauxbear?) and Eddie Saint Pe from Ultrex. 


Got any good Mandeville Mike stories that are NOR- 
MALS related? 


Mandeville Mike just used to get up on stage with us and 
sing. almost like a ritual. 


Did you hang out at the Beat Exchange? If so, 
describe a night there? Or any other clubs you fre- 
quented. 


| dont believe the Beat Exchange exsisted then but | 
could be wrong. 


| get the impression that you and David Brewton had 
this McCartney/Lennon thing going on. Was there a 
lot of competition between you two? David sounds 
British, and you have more of an American hardcore 
sound to your voice. Two distinct styles. As a fan | 
like both, but did you feel like the NORMALS could 
have split into two bands? : 


David and | may have competed but it was never on the 
surface because the band always played what we each 
wrote so there was plenty of room for both, Plus | tended 
to help arrange alot of David's tunes, | usually got to play 
lead guitar or come up with some significant guitar part 


or melody which | enjoyed. Sometime | would write the 


music and David would write and sing the words so it was 
never that cut and dried as to what were his songs and 
mine. | never concidered having a band of my own 
while | was in the Normals, the creative atomosphere and 
playing between members was so exceptional, that | have 
not been able to be in another situation as exceptional 
since, though | have been in a few similiar popular bands. 


Every band goes through some SPINAL TAP type 
events. How bout the NORMALS? Any SPINAL TAP 
moments you recall? 


There were many Spinal Tap situations | remember one 
that is a famous one: 

The first time we were in Phila. having played the Hot 
Club, we went back to the hotel | think we were all in the 
same room or maybe two some of us had picked up 
"friends" that came back to the hotel with us, one of road- 
ies had "scored" a pretty hot looking babe. We turned the 
lights out and everyone settles down, about 30 minutes 
later we hear this scream and panic noises coming from 
the floor were our roadie was (the roadies had to sleep on 
the floor) then it fell silent again in the morning we found 
out that the "BABE" was a "DUDE". 


Another time, we were driving from the Bronx where 
we lived to New Orleans for a reunion, when we made 
these drives we (11 people) would be in the back of the 
truck on top of the speaker cabinets and gear, on the way 
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out of the apartment, | noticed a mattress on the sidewalk 
and figured we could put that on top of the hardware to 
make our travel more comfortable, so me and my girl- 
freind slept (and sex) most of the way 32 hours straight 
(with the help of substances.) When we got to New 
Orleans, | had a rash or something in my crotch after 
such a time in the truck with questionably clean under- 
ware to start, any way | stick my hands down in my 
underwear to scratch, when | pulled my hand back out | 
notice tiny spots all over my hand, but! thought | was 
seeing things after such a long rumbling journey, when | 
looked again a notice that the spots were moving, my girl- 
friend lit a match and we both screamed at the same time 
"CRABS" they apparently came off the mattress. 


For the millionth time..where did the name come 
from? 


Wien | was looking to start a band, after | quit the 
Backstabbers, there was a couple who | had approached 
to form one, the guy was Steve Trosclair and his girlfriend 
Norma (very attractive as | remember). When Me, Steve 
& David were sitting around trying to figure out a name we 
were talking about me having tried to start a band with 
them and about how hot Norma was, David said how 
about "The Normas" one of us thought he said the 
Normals so that stuck:. 


What was your favorite club in New Orleans to play? 
Old Man Rivers, Jeds etc.... 


Favorite clubs? each had different meaning Ole Man 
River was always sure to be something special, Jeds was 
sure to be three long sets into a long and sweaty night. 
and the other ones were just different flavors (Dream 
Place, The Warehouse, Le Jardin, Tips,) 


| bought the My Hardcore/Almost Ready 45 about 6 
years ago and played it all the time. A lucky find at 
$7.00. Now it's worth a lot more to collectors. How 
do you feel about that? Is there a difference between 
the original press of 500 and the repress of 1,000? 


There is no noticeable difference between the pressings 
we are in fact thinking of pressing 500 more (numbered in 
series) off the original 45 plates. 


| know the NORMALS retrospective CD on Airline 61 
could have been better. Who choose the material? 
Are you happy with the CD? Don't get me wrong | 
think it's pretty cool, but I've heard some NORMALS 
tapes from friends with some really good powerful 
tunes. 


David chose the material for the CD, | only re-mastered 
it, but to be fair The Normals as a group did not put much 
~ thought into it, it sort of came out of the blue at the sug- 
gestion of a ex-fan who was connected to Airline 61 
records a small label not previously connected to any- 
thing punk., We were all sort of wipeing the sleep out of 


our eyes about anything Normal, After further thought at 
this time we do not like the title, the bio or the selection (to 
differing degrees) and have since become aware that alot 
of punk "bootleg" traders had previousely familiarized 
themselves and everyone else with alot of the material 
that we put on the CD, Further David was still working in 
the "popular" mold that had last been our modus operendi. 
As | mention above we have since re-discovered our own 
harder earliar songs. We happen to have previousely not 
availible recordings of our rehersals that we would make 
when writting new songs. We are now in the process of 
bouncing these tapes to DAT to be mastered and released 
on a long playing vinyl and CD. these releases will be only 
the harder stuff and not the pop stuff. 


| saw the NORMALS twice during the '97 Holidays (out 
of town in '98) and noticed Leslie West (aka Mr. Les 
Paul Jr.) signed your guitar. How did you get to meet 
him? 


| do live sound for a living and | did sound for Leslie West 
and had him sign the guitar, | have since cleaned the gui- 
tar and erased his name, | replaced it with a picture of 
Betty Page. 


If someone came over to your house to inspect your 
record collection what album would you be embar- 
rassed for them to find? 

There is nothing in my record collection that | would be 
embarrased by, which is really a haphazard jumble of stuff 
that | ended up with, | did recently re-buy the first Joe 
Cocker album on CD as a nostalgia move (one that | 
owned when | was 15) | have no vinyl only CDs, all my 
vinyl was destroyed by rot in David's garage while in stor- 
age. 


| have CDs of bands that | was in like "Chrome Cranks" 
and "Loudspeaker" and some acid jazz stuff like Groove 
Collective because | did sound for them and later bought 
some Jazz CD's. 


In your opinion was the high point of the NORMALS 
career? 


| still think the highlight was the Talking heads show at the 
Warehouse in front of 3,000, but having Iggy Pop stand 
directly in front of me through our whole set and later while 
being carried through the lobby of ole man rivers over the 
heads of people by his security, Iggy pointed at me and 
said "Your a fucking great guitar player, MAN!!" has to be a 
close second. 


That should do it. Thanks Charlie. You can e-mail 
your responses to anthony @autotonic.com 


>From the original and famous 1978 New Orlean's "THE 
NORMALS" all other normals being anti-normals from the 
dark & faux side. Thank You- CHARLIE (NORMAL) HAN- 


SON fax 212 343-2808, or www.bcity.com/thenormals yr EE, 
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New Orleans Rock n Roll Update 
By Andy Bizer <bizer@aiamail.com> 


Its been nearly a year since the last Vox came out and who would have predicted how turbulent 
the last twelve months have been in the world of New Orleans rock bands. It feels like all my 


favorite bands either broke up or don't play around anymore, but actually there is a whole lot 
going on. Here's the skinny: 


Big Slim Hazzard Complete band overhaul in progress. They will change their name soon. 


Blackula Expect Blackula to make a grand return sometime in March or April, and I for one can't 
wait. They've also got a new record entitled Cherry Wicked due out around the same time. 


Bobby Adams I didn't catch their debut on New Year's Eve, but everyone is raving about these 
guys. 


Bobby Redbeet Mermaid Records released their extremely weird debut album, Ladies Love...Bobby 
Redbeet this summer and they celebrated by moving to New York. Go figure. 


Burnversion After completing their four week tour of the West this summer, my #1 fave band 
called it quits. They sure were good. 


Egg Yolk Jubilee Still the most fun band in town. God bless ‘em. Look for an album on : 
Turducken. 


Evil Nurse Sheila! Continued media blackout. 
Famous Monsters They just released their debut album on Bongload Records. 
Flux They changed their name to Universal Chrome. See Universal Chrome. 


The Gillespe Brothers They are planning on releasing an album on Turducken Recordings this 
summer. To celebrate they are moving to New York. Go figure. 


The Hong Kong Their debut album was completed in November of 97, and are still waiting for 
Sonic Bubblegum to put it out. To celebrate they moved to New York. Go figure. 


Hotchkiss After recording an impressive demo with the help of James and Bob of Burnversion, 
Hotchkiss has taken a short hiatus while their drummer Zack‘learns how to make furniture. 
Expect them to start playing around town this summer with a whole lot of new songs. 


James Hall They are currently writing songs for their new album that they will record this 
summer. They played a lot of new songs at a recent free show and they were great. 


The Leopolds Their bassist got accepted to Brown. He now lives in Providence. Smart boy. 
Motorway Nice songs. Good rock n roll. 
Mulebone The Offbeat named them best rock band for 1998. I've tried, but I do not dig the bone. 


Nut Nut broke up. God bless ‘em. 


Ovary Action This new band is comprised of three High School girls who sing punk rock songs 
about lesbianism. God bless ‘em. 


The Persuaders They're getting ready to tour Japan. I'm not even kidding. 
Quintron Skin Graft just released his new album, These Hands of Mine. 
Rhuddabegga They are still touring the world. 


The Royal Pendletons Sympathy for the Record Industry released their long-time-coming debut 
album, Oh Yeah ,Baby this summer. To celebrate, Matt Pendleton moved to Indiana. Go figure. 


The Rubbermaids Turducken Recordings will be releasing their debut album this summer. They 
ain't going nowhere. 


Spickle These guys are great. They play around town all the time. 
Strawberry Presents... Nocturnal Records released their self-titled EP this summer and I love it. 


Glyn Styler Glyn will be recording a new album with a full orchestra this spring for an 
independent label in North Carolina. 


Supagroup On New Year's Eve they released their debut album entitled We Came to Rock You 
which was recorded live at the Mermaid Lounge. 


Tin Star They Changed their name to Motorway. See Motorway. 

Universal Chrome They finished recording a new album with John Fishbock, the same guy that 
did Stevie Wonder's Songs in the Key of Life. To celebrate they are moving to New York. Go 
figure. 

Weedeater I'm not sure what's going on with Weedeater, but they have not moved to New York. 
Zoom They are recording a 7" for the spring and a full length for the summer. Man are they loud. 
Editor's additions for Metairie - the Chromosome 57 collective: 

Squabteen This is two folks from the suburbs making what they call "vomit electro for pets." 


Neutral This is one half of Squabteen. Thick electronic music, dark most of the time. 


searchwoundinfinitus I think this is the Neutral/Squabteen gal also. Extremely dark. Ventures 
more into the realm of film. 


Also, between Feb 13 and Feb 19, you can catch some of these bands live. 


Feb 13 . Hotchkisss, Strawberry Presents..., and James Hall at 
the Mermaid Lounge Mardi Gras Masked Ball 
Feb 14 Supagroup and Famous Monsters at the Mermaid Lounge 
Feb 17 Zoom, Strawberry Presents..., and James Hall at the Mermaid Lounge 
Feb 18 Squabteen, The Gillespie Bros., and the Rubbermaids at the Mermaid Lounge 


Feb 19 Hotchkiss at the Mermaid Lounge WU, 


First Annual Mardi Gras Masked Ball 
The Glamorous Edition 
Endymion Saturday 
February 13, 1999 
Mermaid Lounge 


10 pm SHARP 
Roxy Music RoMPS 
New York Dolls Hothchkiss 
Iggy Pop Strawberry Presents... 
Ziggy Stardust James Hall 
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Flip Tells Ya How To Be A Hipster Doofus 
Part One: Pocket Protectors 


| don't remember exactly when | found 
my first pocket protector. 1996 maybe. | was in 
Memphis at A. Schwab's on Beale Street - the 
place with the slogan “If You Can't Find It At 
Schawb's You're Better Off Without It." It must 
have been during the winter ‘cause | was look- 
ing at the earmuffs which were on top of the hat 
display glass case. The earmuffs were in a 
cardboard box which was moved in the process 
of checking out the earmuffs. The next thing ya 
know a pile of pocket protectors appeared out 
of a cloud of dust. Holy Crow! Exactly what | 
needed. There must have been 30 or 40 white 
vinyl pocket protectors with several different 
logos - Trane, US Postal Service, Honda, 
Toyota, and my favorite - Moog (car brakes, not 
the synthesizers - but still darn cool). And they 
were only twenty cents!! | bought about five of 
‘em (one was a plain white one). 

| went back to Schawb's several 
months later and headed straight for that same 
spot on the hat display case. The pocket pro- 
tectors were still there, so | bought Some more 
of 'em. | probably did that another time. | found 
a couple of clear ones at a church rummage 
sale out in Metairie last spring. And this 
Christmas | went back and bought the last of 
‘em. | doubt that anyone else had even seen 
them in the two or so years that | had been 
returning to the hidden goldmine. 

| think that you might be able to find 
them in office supply stores 'cause a friend of 
mine's girlfriend found a three pack at her 
school's book store. So join the ranks of the 
hipster doofi and find yerself a pocket protector. 
Bonus points for a pocket slide rule. 
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Make yr own Paper WTUL 
Pocket Protector | 


“Copy this page onto some 
heavier paper. 

*Cut along the solid lines. | ‘ 
(You will have two pieces.) 

“Fold along the dotted lines. | 


“Line up the dots. 

*Staple on the dashes. 

“Place in breast pocket. 

*Fill with writing instruments. | 


(| prefer a Mont Blanc roller- 
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know better. 


music and whatnot from: 


badabing! records 
double agent records 
march records 

de soto records 

up records 
rollerderby 

burnt hair records 
shimmy disc 

secretly canadian records 
kindercore records 
zum 

polyvinyl record co. 
tarquin records 

road cone records 
kickstand 

and many more! 


custom mix cds 


zines 
stuff. 


www.unwrapped.com 
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Dominions 


<vinnie@gavin.com> 


A portion of this interview by Vinnie Esparza 
originally appeared in Gavin Magazine, 
October 1998. 


1. Give a bit of background on your music 
career as both an artist and as part of the 
biz. When did you first start experimenting 
with music? 

I've been playing around with weird noises 
for a while now, using whatever materials I 
have at hand. Last year, a song of mine 
appeared on a Ba Da Boom Gramaphone 
compilation. Other then that, my discogra- 
phy at this point is limited to my new album 
on Turducken Recordings, which features the 
smash hit 'Distant Shoals At My Command’! 


2. Tell us about Dominions? what is the 
project all about. How do you describe it? 
What type of instruments/equipment did 
you use? 

“Dominions is a tiny self-contained sound 
world, like a music box with a porcelein cas- 
tle in it. | make songs using various things 
around the house: toys, old radios, distressed 
chicken wire, etc. I cover a New Order song 
using the samba loop of an old Casio key- 
board. There's also a song in which I don't 

~ use instruments at all, just reverberating 
feedback from tape recorders and amplifiers. 
I like to capture moments on the edge of exis- 
tence. Like the moment when a song is about 
begin or has just ended, in which you 
become aware of the amplifier hum, the tape 
hiss, the breathing of the singer. I take that 
moment and build off that. I'm not really a 
musician, I work within very strict limits, 
making pocket symphonies out of sonic lint. 
My goal is to express the vastness of a Jack 
Nietzsche arrangement using just thin air. 
Working alone in the studio, I try to make 
myself disappear. 


3. What should people expect from your live 
shows? 


The live show is pure karoake. Hardly any- 
thing is actually ‘played’. Sound masses ema- 
nent from nowhere and I whisper and 
mumble like I want to be somewhere else, far 
far away. 


4. Have you thought of doing some sort of 
film or video project? 

Bah! Film is for chain smokers and baseball 
cap wearing fools! 


5. Who would you like to work with? 
Actually, I would love working with a rapper. 
I think a lyricist like Saul Williams, who 
speaks in mathematics equations and cosmic 
slop, could benefit from my drunken-monk 
production techniques. I got beats that sound 
like your grandma falling down the stairs! 


6. Future goals or amibitions? 

My next album will be released in the next 
millenium. I'm currently absorbing the works 
of Scott Walker, Nico and Patty Waters, all 
those mad crooners of yore. My next record 
will be partly inspired by these distant figures, 
and partly inspired by the technology of today 
and tomorrow. I'm seeking the future within 
the crackling grooves of the past! 


Lawrence Lui 
aka DOMINIONS 


Turducken Recordings 
anthony@autotonic.com 
518 Bordeaux Street - NO LA 70115-1606 


See Dominions live at the Mermaid Lounge 
Friday February 19 along with In Transit, 
Hotchkiss, The Satyrs, and Macha. WWFWl, 
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Androids, Cannibals, Mutants, and Hipsters 
jj. harvey 
<jharvey@mailhost.tcs.tulane.edu> 


Esthetics of plagiarism - The esthetics of the defective merchandise will re-utilize the sonorous civilized trash (everyday © 
symphony)...it will recycle an alphabet of songs and musical symbols of the first world that sealed each marked step of 
our affective and emotional life. They will be put to use in small ‘cells’ of ‘plagiarized’ material... We are at the end, 

thus, of the composer's era, inaugurating the plagi-combinator era. 


- Tom Zé: Defective Merchandise / Com Defeito de Fabricacao 


Only cannibalism unites us. 


- Oswald de Andrade, "Manifesto Antropéfago" 


Cannibals 


1928. While artistic provincialism prevails in Latin America under the umbrella of regionalism, nationalism, indi- 
genism, and social realism, Brazilian poet Oswald de Andrade has a different plan for his fellow Latin American artists: 
Cannibalism. While writers, painters, and musicians from Mexico to Tierra Del Fuego painstakingly debate whether to 
dedicate themselves to local themes or open to foreign influences, Oswald urges Latin American artists who find them- 
selves on the global periphery to consume, digest, and regurgitate anew everything they can, making the entire universe 
their aesthetic patrimony in one voracious chomp. "Only cannibalism unites us," writes Andrade, "socially, economically, 
philosophically.” 

In his notorious reworking of the famous Shakespearian conundrum as "Tupi or Not Tupi," Oswald references the Tupi 
indians of Brazil, notorious among European colonizers for their reputed practice of eating human flesh. By recalling the 
exaggerated, baroquely-fabricated colonialist representations of the New World inhabitants as savages or cannibals, 
Oswald plays with the racist, colonialist, and still quite prevalent notion of Latin Americans as "underdeveloped" or as 
existing in a cultural time-lag with regards to the more "advanced" countries, principally Western Europe and the United 
States. Though the Shakespeare quote is from Hamlet, certainly Mr. Andrade must have thought of The Tempest's story 
of Caliban, the colonial native who dominates his master's language in order to blaspheme him. Oswald cannibalized 
the most hallowed words of the most revered icon of Occidental letters, relocating them within a Brazilian context in 
order to show that the very type of binary logic within which the statement operated simply didn't work in the inextri- 
cably hybrid realm of modern culture: "To work local themes and traditions, or open up to foreign influences?” "To make 
national art or acknowledge international influences?” Andrade's cultural cannibal would consume it all with a vora- 
cious irreverence. 


Androids 


1998. While lawyers around the world scramble to update copyright legislation in the wake of a tidal wave of sam- 
pling-based musics and global disseminations of musical recordings over the internet, Tom Zé, one of the founding 
musicians of the Brazilian Tropicalista movement, offers his own plan in the form of a manifesto included in the liner 
notes to his 1998 Fabrication Defect recording: Plagiarism. "Someone from the Third World, an android," writes Zé, "is 
producing works which would fit in the traditions of the First World. This android is adding defects which come from 
illiterate people to that so-called superior culture. In other words, this person is adding new significations...without the 
android, without ‘fabrication defects,’ culture as a whole would be less rich with significations." 


Mutants 


1968. When Os Mutantes appear on an album called Tropicalia: Os Panis Et Circenses, a collaboration featuring future 
superstars of Brazilian popular music Caetano Veloso, Gilberto Gil, Gal Costa, and Rogério Duprat, nobody seems to like 
them. In fact, on their first appearance at the Festival of Brazilian Popular Music, the crowd not only rejects the musi- 
cans, but becomes hostile and violent, pelting them with rotten fruit. The left wing, opposing the draconian moderniza- 
tion campaign of the Brazilian dictatorship which had begun in 1964, views the long-haired, psychedelically-clad, 
American-influenced Os Mutantes, with suspicion. At a time when almost all popular music in Brazil was still 
"unplugged," Os Mutantes was virtually the first group to employ Moogs, home-made electronic guitars, amplifiers, 
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effects-generators, experimental studio production technology and John Cage-style avante-garde concert happenings. It 
is understandable, perhaps, that a song like "Os Panis Et Circenses," a bizarre collage which recalls the most difficult 
moments of The Beach Boy's Pet Sounds, might make even the most revolutionary nueva trovadora a little nervous. At the 
same time, the artists on Tropicdlia lampoon the right-wing dictatorship, creating a carnivalesque parody of the regime's 
pomp and circumstance with the lumbering brass and timpanie sections of "Parque Industrial,’ which sounds like a 
phantasmagorical military parade and whose lyrical refrain in English, "made in Brazil,” questions the dictatorial eupho- 
ria for modernization. This kind of subaltern critique of modernity, which would catch the attention of university intel- 
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Bootlegged, exchanged, and infinitely plagiariazed, a few of the early Os Mutantes albums began circulating among 
musicians in Chicago, home to the vital and influential "post-rock" scene led by the artists of the Thrill Jockey label. Dusty 
Groove, an internet-driven record store in Chicago specializing in rare and imported records, opened around the same 
time and began to sell Os Mutantes re-releases with amazing success. Aquarius Records, another internet specialty music 
store, located in San Francisco, began to sell Os Mutantes’ records as well. Rumors about the group's influence on central 
figures in the United States independent rock scene began to circulate. At Dusty Groove, it was suggested that the late 


Kurt Cobain of Nirvana was so influenced by Os Mutantes that he had tried to orchestrate a reunion concert. At Aquarius’ 
web site, it was suggested that Beck had already convinced David Byrne to release an Os Mutantes compilation on his 
Luaka Bop label. It became almost deriguer for bands and musicians with the most counter-cultural capital in the United 
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The word is out on these records: Just look at Beck's new, suggestively titled "Mutations" LP, whose "radio single" is 
called "Tropicalia." Raygun just featured an article on the Tropicalia movement in anticipation of the Omplatten re- 
releases of the first three Os Mutantes albums. We're lucky to have both Tropicalia: Os Panis Et Circenses, the manifesto- 
album of the-movement, and Os Mutantes, at WTUL, as well as Tom Ze's new record and some back recordings of both 
he and Caetano Veloso. "E s6 ouvir" writes Fabio Rodrigues in the liner notes to Os Mutantes. "Just listen." WT, 


Archer Prewitt 


Wonder Woman <wonderdj@hotmail.com> 


Archer Prewitt dabbles, and unlike 
most, he does it well. He is a cartoonist and a 
musician, an artist and a rock star. He is cur- 
rently a member of the Sea and Cake, and cre- 
ator of the lovable cartoon character, Sof’ Boy. 
He was also a member of the now defunct 
Coctails. Recently Wonder Woman tracked 
him down in his Chicago home for a discus- 
sion on cartoons and music. 


WW: Tell me about the Coctails. 


Archer: We did a lot of crazy stuff back then. 
Like the night of the show when we could’ve 
been practicing, or sort of easing into the situ- 
ation, we’d be down in the basement of 
Lounge Ax filling boxes of popcorn, and that 
afternoon we'd be gluing them together. We 
used to get these big pads of bristle board, 
bristle paper and just rip it out and silkscreen 
two boxes per sheet and then cut em out, 
score em and fold em. We quickly moved to 
bags because it was so easy. Just print the bag 
and fill the bag. Yeah, we were just nuts. It 
wasn’t really so much to wow an audience as 
it was to sort of entertain ourselves. If that 
would push it one more step further then let’s 
do it. 


WW: You were like four brothers. 


A: Yeah, it was a very close knit group. We still 
are really good friends. I was over at Mark’s 
[Greenberg] last night, he made sushi and we 
recorded all day. John [Upchurch] I don’t see as 
often, but we talk fairly often. I don’t see Barry 
[Phipps] that much. We just lead very different 
lives. 


WW: How’d you get involved in the Sea and 
Cake? 


A: The Coctails had had a write up in New City 
[a Chicago free paper], where they came and 
interviewed us all in the space [the Coctails’ 
crazy loft in the Chicago Loop], and in that we 
talked about local bands. One of our hero local 
bands was Shrimp Boat. We talked about why 
we liked them and all that. Sam [Prekop] and 
some of those guys read it, and I had known 
Sam at the Art Institute at Kansas City. He 
called me up and said, “Shrimp Boat’s over, 
obviously. I’m trying to do this studio project. 
It may become a band, and maybe not. You 
want to come over and jam?”So, I did and our 
styles of guitar meshed really well. We went 
into the studio about a week later. I mean I 
barely knew the songs. It’s very simplistic but 
very melodic. I was just in heaven to be playing 
with him and Eric because the music was so 
great. I always was a big fan. I turned all the 
other Coctails onto Shrimp Boat. They’re like 
“yeah, yeah! They’re like our brother band or 
something.” We came to Chicago and played a 
show with them. We had more of a schtick 
funny thing going in the eyes of most people, 
but I think we developed into a different kind of 
band by the end. I think there was some mutu- 
al respect there, it was nice. I guess he [Sam] 
liked my guitar style. There were a few times 
once the band got going that our tour schedules 
clashed a bit. That was kind of unfortunate. 
There was a chance, since the Coctails played 
side stage a couple times, once with Yo La 
Tengo, they liked seeing us, they loved Mark. 
Mark’s very gregarious. When we got back, 
“okay we're back from lollapalooza, and two 
weeks later I was supposed to go with Sea and 


Cake on this East Coast tour and Georgia from 
Yo La Tengo called and said, “Can you go to 
Europe with us as the Coctails?”Oh my god, 
those guys are going...they were really, of 
course, disappointed and angry. I couldn’t do 
it. That was unfortunate. When those things 
started to happen, a little animosity developed 
a little tension. At that point the Coctails had 
become sort of inactive. In the past I had 
always been in two bands, so when I was 
asked I was like yeah, of course I'd do it. 
Cause, the Coctails,we were kind of getting 
on each other’s nerves and were not doing 
much. Practices would last about an hour, 
everyone was yawning. So it wasn’t always 
peachy within the band. There were some 
tensions definitely towards the end. 


WW: You write your own comic, Sof’ Boy. 
Who are your favorite comic strip characters? 


A: I read Richie Rich a lot. Then I went from 
Richie Rich to Sgt. Rock. I liked war comics. I 
think mainly because one of my favorite 
artists, Joe Cubert, was painting. I just liked 
the way they looked. They were really gritty. 


Not uptight. I almost went to the Joe Cubert 
School of Cartooning. I was just thinking that’s 
what I want to do. You grow and your tastes 
change. I remember really liking Mighty 
Mouse, and as an adult I learned to appreciate 
Bulwinkle. But, I didn’t understand it when I 
was a kid. That’s pretty amazing stuff. I like 


‘ the way it’s drawn. Very simplistic and very 


stylized. 
WW: What are you listening to right now? 


A: My new favorite record is that Plush record. 
Only in the last five years or so he’s only put 
out two singles, and they’re both amazing. 
He’s on Drag City, and it’s just him playing 
solo piano with a little bit of french horn in the 
background. It’s really great. It’s just very 
mellow and beautiful. Pretty much genius 
songwriting. 


Archer has a new 7” out on Motorcoat Records, 
and he’s working feverishly on his second solo 
album. His comic book, Sof’ Boy is available 
from Drawn and Quarterly, P.O. Box 48056, 
Montreal, Quebec, Canada H2V 458.  wreewn, 
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Bouncing 


Working the door. Most generation X/Y yuplets know what that means: some one, man or woman, stands at the 
door and makes sure people pay to get in. If it’s disco of the 1980's Steve Rubin variety, the doorperson also 
determines who should be let in. Those over-dressed and affected art school drop-outs who hang and unhang the 
velvet in front of long lines of sadness and boredom. Or the massive, gravel-voiced curly kit at Benny’s who 
instructed me to buy a cocktail if I stayed through the whole set. Clubs and bars that charge covers have to have 
someone to enforce it. And very often they are not stereotypic monsters. I’ve paid more covers to bohemians 
than wrestlers. 


The better a bar or club is run, the less staff you see. Massive, overwhelming staff presences like one sees in the 
House of Blues consortium don’t mean it’s safer. I know of a guy named Duck who used to produce the Hip- 
Hop night at H.O.B. A crew of fifteen-year-olds jumped him at a show he was producing while the buff, 
headsetted security staff looked on. They watched this grown man get busted in the face by kids with big four- 
finger rings. Maybe they thought it was a new freestyle dance. 


I have only worked several doors in my life. As an attitudinal drop-out, I worked security at clothing stores in 
Manhattan. What a surreal job. I was supposed to walk around one of those huge, army-surplus/retro/trendy 
warehouses on lower Broadway and pretend to shop for nine hours a day. Or I would stand by the door and 
check bags. You know, insist very obnoxiously that everything larger than an opera bag be checked into a warren 
of cubby holes to be retrieved as the shoppers left the store. In New York City, where everyone carries a 
backpack. What a formula for conflict. Everything from outrage to bland sophistication, ‘here’s my bag; 
obviously.’ I was gung ho in my first summer in New York and thinking I would be back in school for the fall. 

I reveled in holding the line of chaos represented by teenagers and street people boosting tie-dyed German Army 
tee-shirts. 


Later when I was sure I was dropped out, i.e. when I had gone back to school and been told to go away, I went 
over to the competition: another giant warehouse-sized mega-hip store owned by the brother of the owner of the 
first one. Sometimes I was the guy behind the counter. Sometimes I would walk the floor, hung over and 
miserable on the concrete from all-night binges with ne’er-do-well buddies. I was a bad store detective. Guys 
would walk back to me from the registers and shout at me about how they paid for their shit and why didn’t I 
follow some one else. Once, another incompetent detective aggravated a shopper so much that, as I stepped 
between them, a knife in the customer’s hand brushed along my stomach and around my side to my back. The 
guy wasn’t mad at me so he didn’t hurt me. But even as I was holding him, the detective behind me was teasing 
this guy about ‘needing a knife.” Working as sword meat for rag pickers gets old fast. 


I got other better jobs, went back to school and became a civil servant, more or less. 


In ‘97, I worked the door at the Dream Palace during Marathon; the ska venue: Kelly’s Heroes, Vicious Cycle. 

It was sort of like working in Saigon. Ska has a rich history, so I’m told, dating back to the 1960's; Ska 
anticipated rock-steady, reggae, and dub. It was resurrected in the 1980's by English bands like the Specials and 
maybe Social Distortion. Later than that, Ska invaded the U.S. This New Ska to my ears is a noisy combination 
of swing, calypso and circus music. The Specials and Social Distortion would be considered old school, new 
school? - who the hell cares. Ska is the heir to the affections of this generation of disaffected, pouty white 
teenagers who used to dig punk. It is a pain to try to work the door at a ska show. The club insisted that we card. 
No one over fifteen can stand ska. But card we did, so that a huge crowd of hoppity adolescents spent the whole 
night outside the door in the gutter. I kept having to block young James Deans who swore on their tender lives 
that they had just come outside for a minute and that no one had stamped them. It’s only funny the first ten times, 
standing in the doorway watching as these junior-high Oliver Twists try to walk past you as if they were entitled. 
It was a long night of anima and conflict which left me drained and aged. 


For Frenchmen Fest *98, my friend Igor wanted to work with me and at the Dream Palace. At least it wasn’t ska. 


Quite the contrary... 


The N.O. Klezmer All Stars were the headliner, with All That and some others opening. After the show, 
supercilious techno deejays were spinning. 
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Overall, every one was better behaved than the skapunks. But there were so many people, huge crowds: hipsters 
who drive vintage cars; quarter people who have a lifestyle to maintain; tourists and Japanese exchange students 
looking for a Genuine New Orleans Experience; downtown people who leave you wondering what their lives 
away from the clubs are like; businessmen on dates trying to fake like they’re down; rich college kids trying to con 
their way for sport; feckless suburban kids hanging around for the late-night techno show; sad, drunken old 
freaks who show up loaded and brush up against you with the touch of lonely death every one of the many times 
they pass, all flowing in and out like tides. 


I’d make a terrible doorman. But it’s sort of a tough job. All of the normal people just walk up to the table 
outside the door, with the cash box and the stamps, where there is someone collecting money. They understand 
that an exchange has to take place. All of the freaks come to me, or Igor. But Igor was more relaxed about 
everything, so he wasn’t as stressed. I wasn’t obsessed with making sure no one got in free, only making sure 
no one played me. I felt insulted that my little Marathon Venue didn’t command as much respect as a regular gig; 
besides it’s hard to feel like a doormat. 


I made jokes with the guy handling the cash about having a ‘soft door’. Early, when very few people are in the 
club, we let in all sorts. I let in people who say things like, “ I got to see my man Zig. He’s a short, white guy 
with dreds.” I said, “he’s not in there but why don’t you go in anyway.” I let in hideous trulls who are with the 
band. I let in snotty groupies in DKNY shirts who would sneer, “we’re deejays.” And I said in my best Peace 
Corps baritone, “I’m a deejay, too; so is everyone working.” Some people just got in because they had a high 
hassle index. So the speed freak who chants manically about her ride being inside and she can’t get to make a 
phone call because all her change, it’s, it’s, it’s somewhere in her bag; but her ride has her bag, but she can’t 
make a call etc. etc. - gets in because it’s the easiest way to be rid of her. The lithe dred who races into the crowd 
by the stage to give the trumpet player for All That a forty doesn’t get hauled back out just because he blew me 
off. The entitled realtor/matron gets me for company until she decides to leave. The high-powered sales type gets 
a solid hand on the shoulder. The college boy who claims he paid and wasn’t stamped gets a patient and firm 
explanation of how he’s mistaken. 


And it’s fun. Like working in clothing store was fun when I thought I wouldn’t have to do it for more than a 
summer. It is fun to be an accidental tourist: crushing grapes in Italy, running from bulls in Spain, hawking 
questionable speakers in Holland (another story). It is a nice place to visit, working the door. Like being an 
actor, playing something; but not having to make a living at it. The highlights of any particular career are mixed 
down in the space of a few weeks; all the boring shit is edited out. How different is Sean Connery from any 
secret agent we would like to be. Isn’t Jodie Foster a better F.B.I. agent than the ones that assassinated Fred 
Hampton. 


Ross C. <rossiest@earthlink.net> WA7UH. 


Marathon is coming again in a few weeks - March 12, 13, 14. Please be nice to the door person. 
Tune in to WTUL 91.5 | 


Frenchmen Street Festival March 12, 13, 14, 15 and pledge your request to 
Saturday March 13 Victoria Friday noon to Saturday noon, 
many clubs - one price Aaron Saturday noon to Sunday noon, 
and Mat Sunday noon to Monday noon. 


Spiritualized 


John Petry <vrasc@hotmail.com> 


The following is taken from an on air interview 
of Jason Pierce aka J Spacemen of Spiritualized 
back in December 98. 


WTUL: How do you like New Orleans? 

I really like it. I like most of America, in 
fact all of America, I really enjoy being out there. 
I love touring, that's probably the main reason I 
put together the band, so we could tour, travel 
and play shows. I really enjoy it. I never get to 
spend enough time in each place but we get to 
go back all the time which is good. 


WTUL: Where are you living now? 
London and I live in the west country as 
well. 


WTUL: I heard you are buying a church. 
Trying. 


WTUL: And what.are you going to do with that? 
Start some bad religion and record stuff. 


WTUL: Are you gonna live there? 

I don't know, I want to put shows on there. 
I don't know whether it's gonna happen you 
know. It's good, it's near Glastonbury so I figure 


_ I'll do shows down there as well. 


WTUL: Didn't you originally have an Elvis line in 
the Ladies and Gentlemen song? 

Yea, that's right but it's kinda something 
we came to late in that song. The song was 
already written and I realized that you could sing 
the wise men say lyric over that. So we kinda put 
it in towards the end of that track and the whole 
track kinda turned around and turned into that 
song at the end, but the writer objected to that 
use of the lyric so I took it out. 


WTUL: Why did you ask Dr John to play on Cop 
Shoot Cop? 

I called him cuz we were trying to get a 
piano player in England to play in his style 
which seemed kinda crazy when he is still kick- 
ing around, so I gave him a call and he wanted to 
get involved. We've done more work together 
since then, I played on 2 tracks of his recent solo 
album and we've played about 6 or 7 shows with 
him as well. 


WTUL: Why did you record the X files theme? 

They asked me to do that. I didn't know 
anything about what the x files was about and 
they just contacted me and asked if I would doa 
remake of the theme song. I don't know what 
became of that or what the use of that was or 
anything. 


WTUL: You tend to spend a lot of time mixing 
your albums, did you spend much time mixing 
the Royal Albert Hall live album? 

Not really cuz it was recorded with that in 
mind. When I recorded the thing I had decided I 
was going to use it as a basis to make an album 
from. I was going to do more than just a record of 
how it sounded that night, but once we'd done 
the show and were putting it together I realized 
that it would have been very involved and taken 
a long time if we had used it as a starting point 
SO we just mixed the thing down in the end. Just 
mixed it as it sounded that night. 


WTUL: So you didn't intend for the show to be 
a live album when you were doing it. 

The intention on that night, because the 
thing wasn't rehearsed and the choir and string 
section came in that afternoon, was to record 
the sounds we were making and use it as a 
basis to create something else from. But once 
the show v-as done and we actually came to 
mix it, the intention was to just make a record 
of how it sounded that night. 


WTUL: When you write a song, what do you 
‘focus more on the lyrics or music? 

I guess they're both important. I kinda 
write melodies. I don't write sitting at a piano 
or playing a guitar, the songs just come from 
writing the melody down and then I try to 
work out what's going on behind that. There's 
not really a formula to it, it sorta evolves in the 
studio. 


WTUL: Do you prefer making records or per- 
forming live? 

I like both. The band is primarily to be a 
live band, that's why I enjoy doing it. I think 
the studio is just as important because of the 
longevity of it and people will listen to those 
records in 20, 50, whatever years time. A live 
show is different in that it's immediate and 
because of that you have to be a lot more 
dynamic and a lot more electric. 


WTUL: How did the lightshows come about? 
Basically cuz you can light and attack all 

the senses. I wanted to do live shows that were 

like that, not just playing the tunes or going 
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through the motions of hopefully reproducing the 
records. I wanted to do something that had an 
identity. 


WTUL: Why did you decide to do the Toronto 
high rise show? 

It was kind of to legitimize what people 
had been saying anyway. Everyone was walking 
away saying you play the highest shows on earth 
so it was kinda doing that legitimately. 


WTUL: Have you done any other high rise 
shows? 

Yeah, we did the trade center in New York, 
but Toronto was the only one I wanted to do. The 
New York show wasn't really our show, it was 
some kind of party and they asked us if we 
would come and do it. Toronto was the highest 
show on earth and we couldn't get any higher 
than that. 


WTUL: What have you been listening to lately? 
A lot of Jamaican type stuff and dancehall 
and drum and bass. 


WTUL: Any new records coming up? 
We are recording at the moment and are 
going to put a record out in April or May. WFWh. 
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ANIMAL ABUSERS BEWARE! 


Its raining, Its cold, Its wintertime. I hear a muffled moan in the 
background as I cook dinner, Look out my window to see an adorable 
midsize dog trying to shelter himself from the wind and rain, I look up to see 
the end of his chain - tied to the fence. This leaves him about two feet in 
each direction to live, deficate and exercise. 

Recognize this scenerio? Oh, poor dog. WishI could help you. Oh, 
well. NothingI can do. 

Please do not become overwelmed with the helplessness of the 
situation. There is anumber you could call, Its 366-8972. Callit! It will 
contact you with The League in Support of Animals. 

LISA is an active, grassroots organization with 3,500 members 
statewide. They can help that dog outside my window. In fact, they 
receive about 1500 calls each year reporting animal abuse. Their function 
is to lobby for stronger laws and aid in the enforcement of laws and the 
prosecution of animal abusers. 

Believe it or not, Lousisiana has some of the strongest animal rights 
laws in the nation, Recently a law passed creating felony provisions for 
agrivated cruelty to animals. This means torturing, maiming, and agrivated 
killing, The fine - $25,000 or |0 years in the pen per offense. Seem alittle 
Stiff? Not to me. After all many serial killers Comer the antagonistic 
behavior on animals and later added humans to their portfolio. 

Currently LISA is lobbying to outlaw cockfighting in our state. 
A link does exist between animal abuse and family and spouse abuse. 
So be kind to animals. They live and die - just as we do, and this shared 
mortality makes all living creatures equal. 

LISA accepts volunteers to help in field investigations (they get a call 
and go check it out), or fund raising (which helps raise the money for the 
investigations and preventions and rescues). You can also adopt rescue 
animals. They come fixed and with all the necessary shots, And if you get 
this zine soon enough, youcan check out the annual benefit at Jimmy’s 
(8200 Willow). It starts at9 pm. on February 5. The bands playing are: 
Igor Kitty, Cogent Woe, and Falling Janis. 
LISA’s address is: 


League in Support of Animals i © 

P.O. Box 740321 i 
Tas New Orleans, LA 7017uU | par S., 
Stay tooned next month for: Dog Fighting in New Orleans. 


athena beshur <abeshur@ hotmail.com> 


Magnetic Field’s Stephin Merritt 


Nicki Hendrix 


N: On your older albums, you've generally 
taken either an organic or synthetic approach. 
Which direction do you take with your 
newest? 

S: Both. It's a very long album. 


N: You're speaking literally? 
S: Yes. It's 69 love songs. 


N: In the conventional style, or as a send up? 
S: The conventional style. 


N: Will you be singing this time? 

S: I'm importing more vocalists, but also 
doing more singing. It's all about what 
works. I have one voice and four bands. 
Sometimes it doesn't work for me to sing. I 
sing on the Gothic Archies [because] my 
voice is perfect for being all -- gothic, goth-y. 


ATLANTA MUSIC 
LAW REPEALED 


Provision 17 in 1975 statute overturned 


Associated Press 


little known statute outlawing the conception 

and execution of music other than country, R&B, 
and hip-trance-gangsta-hop has been recently 
repealed in the city limits of Atlanta. Before this his- 
toric repealization, many desperate small local acts 
took to the unforgiving tough streets of Athens for 
recognition. 


CHOCOLATE KISS onethrutwelve fulllengthCD $9 
Members of Car Vs Driver, Hal Al Shedad & Freemasonry 


GALANAS..CERDD self-titled full length CD $9 
Members of Fiddlehead, Freemasonry & Barrel 


A COMPATIBILITY OF DISSONANCE CD $9 
Atlanta compilation: eight bands, each with two songs. 
BUGHUMMER, BARREL, SOL! DEO GLORIA, GALANAS..CERDD 


GALANAS..CERDD/SOLI DEO GLORIA split7” $4 
FREEMASONRY/SCOUT split 12” $8 


All prices include postage 
LAKESIDE RECORDS 


N: You're doing your own production? 
S: Of course. 


N: Why are you so intent on doing your 
own production? Is home production supe- 
rior in some ways? 

S: lhave a home studio. If I didn't use it, it 
would be silly to have it. The amount of 


Michael Jackson's budget if I did it in a regular 
studio. 


N: People have likened you to a sort of melan- 
choly Burt Bacharach. 

S: That's pretty misleading. I have things in 
common with him, certainly, but it isn't the 
most accurate comparison. People compare 
me with Burt Bacharach? I hope it wasn't the 
singing. 

This interview appears in its entirety in this 
quarter's Radio Stethoscope Magazine. For 
information, write 191 Broad Street Suite 211, 
Athens, GA 30601. 


radiosteth@teamclermont.com WaFUA. 


Appendix Out 


Neil Sweeney <enemene@yahoo.com> 


After a long haul through the eighties, and 
nearly halfway through the nineties, rock n’ 
roll has waited to be reinterpreted by a 
heady, folkier host of artists who’s goal was 
to possibly assimilate the very elements of 
rock n' roll which enriched and developed it 
into the music it is today. Of these artists, 
some have taken this evolution to new 
levels. And some have been able to to 
merely start, purely without modern rock 
influences. I really didn't know how to 
translate the facts and stories Ali Roberts 
presented about the growth of his music 
career, but it seems that he has started fresh 
in a world that is cluttered with tired rules 
and ideas. An exclusive phone interview 
with Neil Sweeney of Enemene fanzine 
reveals all. 


VOX- How long has Appendix Out been in 
existence? 


Ali Roberts- Well... I’ve been playing 
music for about five or six years. I came out 
with the name Appendix Out about three 
years ago. 


VOX- Do find the band to be a collaboration 
of musical efforts or do you write most of 
the songs? 


Ali Roberts- I write all of the songs and play 
them, well, mostly with my friends. 


VOX- I see influences in traditional folk and 
country music. Do you draw much 
influence from the traditional music of your 
country? 


Ali Roberts- Well, I started playing the guitar 
when I was fourteen vears old. My dad was a 
folk musician, but I found I couldn’t get into 
Scottish folk. I find it kind of grating and 
sentimental. It was rough, because I was 
some what beyond the sentimental part of 
that music. I wanted to make it less quiet 
and cheesy. I found that I liked Doggie Mac 
Naugh, so my dad showed me a few chords 


from that. I suppose when I was young | 
went to some folk festivals, I guess it became 
some what embedded in my subconscious. 


VOX- What about American music? 
Country and Folk? Do you find of that 
influencing your music? 


Ali Roberts- I don’t really follow it too 
closely ... it’s not so sentimental, not so 
overblown. I find it easier to accept. 

VOX- With your music, do you find yourself 
going in different directions or is it a more 
focused process? 


Ali Roberts- I go in a lot of directions. When 
I started, I was just making stuff on my four 
track, until that broke. That stuff was not so 
song based, I wrote a lot of lyrics and words. 
Later I would trim them down into songs, so 
that a lot of it was lyrically linked. I’m not 
really writing much lately, not much lyrics. 


VOX- Does Drag City push at all? 


Ali Roberts- They casually suggest, and I say 
“yeah...” It’s good in some ways. I 
recorded eight songs between Christmas and 
New Year. Right now I’m trying to decide 
how many songs I want to put out and how I 
might arrange them. I might put out an E.P., 
I don’t know yet. 


VOX- Do you find Drag City a decent label to 
work with? 


Ali Roberts- Yes. Well, I’ve worked with 
other labels and it’s really a matter of what I 
have at the time and what I want to do with 
it. Working with Drag City has been good, 
because I can do a lot with what I have at any 
given time. 


VOX- Who are some people you are 
interested in working with in the future? 


Ali Roberts- Movietone. It’s not like 
anything I come from musically. It’s a mid- 
between level, supernatural, real feelings in 
their music. There’s an other-worldliness. 
They are also from the U.K., so they are 
more accessible than other people. 


VOX- Any American artists? 


Ali Roberts- Well, when I stayed with Edith 
Frost, we recorded some things. I played and 
she did some backing vocals. 


VOX- How did you hook up with Edith? 


Ali Roberts- Dave, our bass player, had E- 
mailed her once. That had started some 
correspondence. We chatted quite a bit over 
the Internet and through that we got a gig 
together in New York. 


VOX- Have you ever toured the United 
States? 

Ali Roberts- No, not really, I played once in 
New York with Songs: Ohia and Edith Frost. 
Then I also played the Drag City invitational 
at CMJ. It was alright, though it seemed a bit 
strange to come over to play two songs. I 
guess I couldn’t get into it. I went to Boston, 
too. I just came over with a friend for two 
weeks. Actually, my friend Eva, who played 
on “Rye Bears a Poison,” is from Mystic, 
Connecticut. 


VOX- Isn’t she credited for co-writing one 
song on the record? 


Ali Roberts- Well, actually, she sings on that 
song. She was here for school, in some kind 
of exchange program, but now she’s in the 


VOX- Have you toured Europe? 


Ali Roberts- No, I’ve just played in Glasgow 
and in Edinsburough, we’re doing a festival 
in Holland. I played in London once, but 
not too many people we’re into it. Tours are 
hard to organize. People are busy with their 
school and their art. I might have to go it 
alone in the future. 


VOX- So, you have a single out on Palace 
Recordings? How did that come about? 


Ali Roberts-Well, I don’t know really. I 
guess I just traded tapes at concerts and some 
people decided to release it on a single. I got 
back from holiday and there was a postcard 


in the mail from Chicago. 


VOX- So, you never corresponded with Will 
Oldham? 


Ali Roberts- Yes, I gave the tape to him 
initially. He was going to be on the album, 
too, but it never happened. 

VOX- I heard originally “Rye Bears a Poison” 
was to come out on Secretly Canadian 
records. Why did you choose Drag City? 


Ali Roberts- I guess I didn’t know how into 
it Secretly Canadian was. Then Drag City 
called and made me an offer, so I put it out 
with them. I have this song coming out on 
an a capella compilation. Also I’ve got a 
split single with Songs: Ohia on Liquefaction 
records. Plus, I might be touring with Songs: 
Ohia in England. 


For more information on Appendix Out and 
other Drag City recording artists, check out 
the Drag City website at www.dragcity.com 
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Records & Stuff We Sell: 
80. FUGAZI eis Avaiiticnvts & Pal video 
116. BLUETIP Join Us’ * 
115. LUNGFISH ‘Artificial ape 2 
114. MAKE-UP ™**one ec visorraL. Sate 
113. MAKE-UP ‘In Mass Mind’ ~ 
112. SMART WENT CRAZY ‘Con Art * 
. FUGAZI ‘End Hits’ 
. HAPPY GO LICKY ‘rom 87-88. Sty 
| ARTTOGLAVE. << atieiiy ree SB 
. MAKE-UP rece, "After Dark’ ° 
. BLUETIP ‘Dischord No. l0l' * 
. FUGAZI ‘Red Medicine’ ** 
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Price Guide, including postage, in U.S.$: 
JS) acanaoa — Airmail 
x" ; 4.50 6.50 
LP 11.00 14.00 
CD 11.00 13.00 
MaxiCD 12.00. 13.00 15.00 
Video 18.00 20.00 23.00 
CD single 4.00 5.00 7.00 


We accept Visa / MC / Discover - Call (703)35!-7507 or E-mail or Fax us 
http:/www.southern.com/dischord/ —_dischord @dischord.com 
Stores: We deal direct. Write us or fax us at (703) 351-7582 


illustrated CATALOG! For a plain but complete 
please send one US $ or DISCHOKD LIST of records, send 
4 US Stamps or 4 IRCS. atime us a US stamp or an IRC 
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ON THE RADIO FOR A FULL 24 HOURS 
WTUL MARATHON 1999 


At 12 noon On Sunday March 14th 1999 I will step behind the WTUL microphone for a full 24 hour 
period, I will not leave from behind that microphone until the next day, Monday at 12 noon. Yes I 
am scared, not for myself, but for the people of New Orleans who will have to endure my endless 
babble of on air bullshit for a full 24 hours. Victoria, Aron, and myself have been bestowed the 
greatest of all WTUL honors, becoming the last marathon DJs of this century. 


For those of you that are not familiar with the tradition we at WTUL call MARATHON. Marathon is 
a long-standing fundraiser that has been in existence for almost 30 years. It usually takes place 
around the middle of March. This year we have it scheduled for the week of March 8th through 
Monday March 15th. The reasoning behind the name is due to the fact that 3 elected DJs will each 
spend a full 24 hours on the air, trying to raise money for the radio station. I have witnessed 3 
annual marathons during my time at WTUL and by the end of their sets the DJs are usually insane, 
with caffeine, pizza, and way too much talking. 


Along with the actual DJs on the Air for a full 24 hours we also host a large amount of club shows 
with all types of bands playing at different venues. And the final party ends up culminating into 
THE FRENCHMEN STREET FESTIVAL - TUL TAKEOVER 1999 which is a party that takes place on 
Frenchmen St. Downtown in the French Quarter between all of the local clubs on Frenchmen St. and 
Decatur St. Last Year the Festival was an incredible success, the street was packed full of people 
having a great time all night long. The cool part is you pay one price and you can get into every club 
on the street and listen to some incredible local and national acts. Last year band like REBIRTH 
BRASS BAND, ALL THAT, and THE KLEZMER ALL STARS participated. Along with our giant after 
hours HIP HOP party hosted by BELOW THE BASEMENT, with Dashon Hawkins, and last years 
after hours ELECTRONIC MUSIC party hosted by ABSTRACT BEATS. This Year we hope to blow 
away last year, we are bringing in national acts along with the great local artists. With a giant hip 
hop party and a giant techno party along with amazing bands all going on at the same time it's a 
winning combination that shows all of the diversity WTUL has to offer. So this year it is your turn to 
get involved and come out to support WTUL. You can contact us and find out what is happening 
504 865 5887 or wtul@mailhost.tcs.tulane.edu. 


Thanks 


Mat Beckerman | 
mbecker@mailhost.tcs.tulane.edu | 
Marathon DJ | 
Marathon Coordinator : 


DEATH TO COMMERCIAL RADIO 


Turducken Success 
Wes Lang <weslang @hotmail.com> 
ex-MD & GM of WUVT Blacksburg, WV 

Thanksgiving - the time of the year where Americans stuff themselves full of fattening fowl and flock to the stores in a 
frantic feeding frenzy for fancy holiday artifacts (sorry for all of the "F" words). My roommate and I, searching for 
ways to celebrate the historic meeting of the Pilgrims and Indians (or whatever you're supposed to be "celebrating" on 
this day), pitch around some ideas. There's the sunrise service at Alcatraz Island, a tribute to the pain and suffering 
Native Americans have endured since the coming of the white man. An interesting alternative, until reality sets in - 
standing in an endless line at 3am (in the rain, fog, and/or wind that frequently accompany San Francisco winter days) 
just to get a space on a jam-packed ferry that doesn't leave until 5:30am. OK, next idea. Hunter suggests a tribute to 
another highly neglected and forgotten ethnic group - the Cajuns! What? A Cajun Thanksgiving? Could a grad 
student in Molecular Biology from New Mexico and an ex-indie rock conspirator from a sleepy college town in 
Southwest Virginia really pull this off? We were up to the challenge. The internet became quite a handy tool, as the 
search for "Cajun Thankgiving" brought thousands of matches. Our first choice was a deep-fried turkey, but after 
discovering the limitations of our ill-equipped kitchen (where are we going to put a 5 gallon deep-fryer, on the fire 
escape?), we opted for another popular dish - Turducken! For the ill-informed, Turducken is just what it sounds like 
- a turkey, stuffed with a duck, stuffed with a chicken, with andouille sausage dressing between the turkey and the 
duck, cornbread dressing between the duck and the chicken, and oyster dressing in the chicken. Wow! Did I 
mention that each piece of meat is completely boneless as well? The 1 1-page recipe included on the web site is both 
time-intensive and challenging, a true test of our cooking abilities. The first step - the ingrediants. Our apartment 
happens to be situated exactly one block from the 'Safeway at the Beach’, which carried everything except for the 
sausage and the duck. We ordered the sausage from a local company and searched the Asian markets for the duck. 
With all ingrediants gathered and recipe steps studied, we were ready to begin. (Note: start time 7pm on 11/25). 
Hunter began the incisions on the duck while I prepared the dressings. Since the bulk of the work would be in 
boning the fowl, we decided to split up the duties - Hunter would bone the duck, I'd do the chicken, and we'd each 
do half of the turkey. Hunter made it look so easy, even though it took him nearly 3 hours to remove all of the bones 
from our fine-feathered friend. By this time I had only finished one of the dressings (each dressing is the equivalent 
of a gourmet meal with all of the ingrediants and preparation). Hunter and I switched places and the boning of the 
chicken began. I took Biology in school and had dissected animals before, but this was completely different. With 
such a tiny creature, the bone structure was difficult to determine. Somehow I managed to remove all of the bones 


TURDUCKEN RECORDINGS | 
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without damaging the chicken meat (although the carcass took quite a beating). Fatigue was starting to set in, but we 
still had our biggest obstacle ahead - the turkey. I prepared the andouille sausage dressing while studying Hunter's 
incisions - I knew I'd have to finish boning that turkey and needed any help I could get. Hunter succumbed to severe 
muscle cramping in his hands, and I had to take over before he could finish his half. Believe it or not, the turkey was 
much easier than the chicken, even though the carcass was still frozen on the inside. Hunter and I rejoiced at the sight 
of all 3 boneless birds and knew the end was approaching. All we had to do was assemble the bird and throw it in the 
oven! We had to make the turkey look like a turkey again. How? By folding the turkey into its original shape and 
sewing it up. Luckily, Hunter's sewing skills paid off and the dish turned out as expected (from an appearance 
standpoint at least). When the oven temperature reached 190 degrees, we put our fowl to rest. It only took us 14 
hours to get to this stage - now we had to let it cook for 12 hours! Time for some well deserved rest. We set dinner 
time for 8PM, which gave us plenty of time to prepare the sweet potato pie, cajun rice, sweet potato eggplant gravy, 
and cornbread that would accompany the turducken. The biggest challenge was that we couldn't begin any of the side 
dishes until the turducken was finished, because we needed the oven space. Luckily, it only took 10 hours for the 
bird to cook, so we were saved. I put on some Harry Choates, the fiddle king of Cajun swing, on the stereo to get us 
through the final stages of preparation. I'd handle the cornbread and gravy - Hunter would knock out the pie and rice. 
We knew that our Japanese dinner guests, Yasuko and Mitsumi, wouldn't show up until 8:30 or 9pm, so we knew 
we would finish in plenty of time. (OK, so maybe just in time). Hunter and I collapsed on the floor after finishing 
and waited for the buzzer to ring downstairs. I was really too exhausted to do anything, but knew that spending 
Thanksgiving with two Japanese girls would be quite and experience. The buzzer rang downstairs and Hunter let our 
guests in. Yasuko had a bottle of wine in each hand, exclaiming that tonight Mitsumi was going to get drunk. Before 
she could place the bottles on the table, she caught a glance of the turducken. In a classic Japanese response, she 
started freaking out and taking pictures! I really think it was the first time she had ever seen a turkey. Mitsumi was a 
little more calm about the entire experience, and was busy opening the first bottle of wine. Hunter and I carved the 
turducken and served the food. I was so hungry by this point that I really couldn't eat much food. I think my 
stomach had shrunk from not eating anything the entire day. Hunter didn't seem to have any problems. It was such a 
relief to be eating the finished product, although I have vowed to never make this dish again without investing more 
help and paying the butchers to bone the fowl. All in all, the meal was quite a success. Yasuko and Mitsumi both 
went hope happy (and a little drunk) and Hunter and I ate turducken leftovers for 2 weeks straight. So what will next 
Thankgiving bring? How about an Osturducken - an Ostrich, stuffed with a turkey, stuffed with a duck, stuffed 
with a chicken. Or maybe we'll scrap the cooking and head to Alcatraz to protest with the Native. Americans. 
Regardless of what we decide, I'm sure it will pale in comparison to the great Cajun Thanksgiving of '98. VWFWh, 


Kid Silver 


dead city sunbeams Ip 
Feb. 


featuring ken griffin, clive carroll + brian synott of Rollerskat 


-— - Jetset records 67 vestry street suite 5C new york new york 10013 www.sinne 
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Hello, Greg J. here. In the last Vox we put out, | wrote an article that unfortunately 
made absolutely no sense because our editor at the time, Igor, managed to somehow 
leave out two pages of it. Whoops! Besides being a sap of an editor, Igor also is the only 
guy | ever knew who was prone to severe bouts of Premenstrual Syndrome. Well 
luckily, Igor is no more and the Vox has been returned to the able hands of Antoneli 
(a.k.a. Anthony), one of our music directors here at WTUL. So rest assured, you can 
read this article knowing that you won't be going, “huh?” three paragraphs into it (well, 
there are certain Tulane University professors who may dispute this claim). 

Anyway, I’m the guy who does the Electronic Music show here at WTUL. My show 
can be heard every Sunday night from 12-2 am (Monday morning technically 
speaking). Along with my goofy sidekick DJ Ahmano, the host of the Saturday night 10- 
12 pm Live Mix show, we form the formidable WTUL Electronica tag team. We also are 
the co-founders of Futo Maki Beats Productions. You probably have seen our flyers or 
posters with the flying sushi vortex graphic on them. We put on Futo Maki Beats night, 
the club parties every Friday night at 720 St. Louis street in the Quarter (look for our 
half-page add somewhere in this Vox). If you’ve already been to our club, thanks and 
hope you liked it. If not, and if you ever feel like dancing or just chilling out with a cocktail 
and listening to some great DJ’s, come check it out. DJ Anmano can be seen regularly 
spinning his trademark hard (yet subtly goofy) Drum & Bass sets as well as Detroit 
Techno and Deep House. Each week we also have different guest DJ’s so you’re bound 
to hear something different each week. Any Dus out there want to play a set one week? 
Bring a mix tape to the club and we'll talk. Want to go out and party Friday night but your 
broke? We feel ya. Tickets are given away every week on my radio show and on DJ 
Ahmano’s show. Also, during the month of your astrological sign, if you bring an ID 
showing your birth date on it, you get in free. In the coming months we plan to start 
bringing in some national as well as international DJs and artists. We’re going to aim for 
acts that have never played in New Orleans before, so watch for the flyers and posters 
or call our info line to find out. Also, you can check out our web page to see who will be 
playing in the near future. All our contact info is on our add in this Vox. 

All right, ‘nuff said on that. Now time to get to some music that | think you should 
check out, if you haven't already. Talvin Singh put out a brilliant album entitled OK . It’s 
on Island records and is widely available. Talvin really has opened some ears with the 
beautiful Indian instruments and textures he has used to great effect in his mix of drum 
& bass and ambient pieces. What separates this album from the wash of other attempts 
to make electronic music with world music sounds is that this album actually sounds 
good. Also, the tablas and sarangis you hear are the actual Indian instruments being 
played by Talvin himself and other Indian musicians-not the tabla and sarangi sounds 
stored in the memory bank of a Roland synthesizer, and you can hear it. 

An outfit by the name of Boards of Canada have put out an amazing album 
called Music Has the Right to Children.. \t's on Warp records but is being distributed in 
North America by Matador and should be easy to get. All down tempo and hauntingly 
beautiful, this record is comprised of cerebral sounds and tones that dance lightly on 
your brain to grooving electronic beats. This is one of the best releases to come out of 
‘98. You probably don’t know who Boards of Canada are but you probably want to. A 
real treat this one is. | highly recommend picking it up. 

Ryuichi Sakamoto is one of those artists who gives music mag editors digestive 
problems because try as they may they just can’t peg his vast array of musical releases 
into any one category. So fitting would it be than that a bunch of sound manipulating 


remixologist freaks took one of his epic works and sampled, looped, and tweaked it into 
a delightfully salubrious offering of electronic music sonic sculptures. Prayer / Salvation 
is a Ninja Tune records release featuring remixes of excerpts taken from pieces which 
appeared originally on Sakamoto’s Discord album. The remixes are done by various 
artists such as Ashley Beedle (of the Ballistic Brothers), Andrea Parker, and Oval. 
A couple of the tracks are jazzy, there’s some drum & bass on there, as well as some 
rather avant garde tracks also. Check this one out definitely. 

Hip hop anyone? Something refreshing, perhaps? If you answered yes to either 
of these questions you may be eligible to get your butt on down to your local record 
store and check out the Runaways UK. Their album, Classic Tales which can be 
found on Three*Sixty Records/Arcade America, is an odyssey into groove dripping hip 
hop beats infused with classical orchestral arrangements. Would one call this hip 
hop/classical fusion? Who cares, whatever it is, it's dope. Top it off with some guest 
M.C.s throwing down some ill rhymes to tape and add some turntablist magic and 
you've got the Runaways UK. All right with you? Yea, thought so. 

OM Records is a new label out of San Francisco and they intend to get funky and 
jazzy on you. OM Lounge, their latest sampler, is so smooth that when you place the 
needle upon the grooves in this record you just might find yourself sliding right into a 
lounge somewhere in your mind where beautiful women in dark silk suits lie curled up 
on plush red velvet couches, rings of smoke slowly wafting up from their glossy lips as 
they smoke cherry spiced tobacco from hooka pipes and sip champagne from long 
slender crystal goblets. Um, uh...well...that's what | sometimes think of, anyway. Mark 
Farina, Thievery Corporation, Wamdue Kids, and Julius Papp are just a few of 
the names that set the mid tempo vibe of this fabulously chilled compilation. 

Well, it's been a good past few months in the electronic music department for us 
here at 'TUL. DJ Spooky did a live in-studio interview and also played a live set, both of 
which were remarkable. He also made a surprise guest DJ appearance at Futo Maki 
Beats night and rocked the set to the awe of unsuspecting party goers. Meat Beat 
Manifesto and Q Burns Abstract Message also came down to the station for live 
interviews and Q Burns threw down a live set afterwards. Despite the interview quite 
regretfully ending abruptly with our General Manager Victoria, acting impulsively 
childish and rather un-GM-like, grabbing the microphone and proceeding to chastise 
me on the air for a trivial transgression of FCC broadcasting guidelines, all in all | would 
say it was a good time had by all (Vic, you’re still the bomb). 

Well on that note, | shall leave you with one last pleasant little thought for this 
blessed day: Listen to our god damned radio shows and come to our parties!! 
And please, try not to think of this as a threat, but rather a "simple reminder" from your 
friendly local neighborhood DJs made in the interest of your happiness and well-being. 


Peace, 

chest Math Tutor ae 
Electronic Music Director 895-3494 :*% x 
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The Asymetric Dialectic: 
A Conversation with Paul Miller 


John J. Harvey 


For Manhattan conceptual artist Paul 
Miller, electronic music is the ultimate form 
of postmodern artistic expression. "DJ 
culture - urban youth culture," writes Miller, 
"is all about recombinant potential." For 
Miller, the DJ is a sonic bricoleur whose 
samplings, cut-ups, and recombinations best 
approximate the increasingly hybridized, 
global cultural landscape of postmodern 
culture. "Any sound can be you. It is 
through the mix and all that it entails - the 
re-configuration of ethnic, national, and 
sexual identity - that humanity will, 
hopefully, move into another era of social 
evolution." 

Writing under one of his own reconfigured 
identities, "DJ Spooky, That Subliminal 
Kid," Miller launched a manifesto exploring 
the politics and poetics of electronic music as 
a postmodern art form in the liner notes to 
his 1996 recording, Songs of a Dead Dreamer. 
Using the cut-up method made famous by 
Brion Gysin and William S. Burroughs, 
Miller employed a similarly broad pastiche 
of citations in the manifesto, juxtaposing 
Deleuze & Guattari with Plato, Francis 
Bacon with Toni Morrison, in a literary 
reflection of his musical style. 

Miller stopped in New Orleans during a 
1998 tour where I spoke to him during an 
interview at WTUL. Between questions 
from our Jazz and Electronic Music 
Directors, I had a chance to ask him about 
postmodernism and contemporary music. 


WTUL: What is postmodern about your 
music? 

PM: I call it the "asymetric dialectic." There 
are always different elements becoming part 
of a seemingly endless flow of sound, but on 
another level, there is a sense of continuous 
implosion: the bits and pieces come in, they 
go out, they come back as returning motifs. I 
feel my music is an inheritance from both 
Sun Ra and John Cage, where music 
becomes a vehicle for mythology. That is 


what has been happening with 
contemporary hip-hop and electronic music. 
People pass-on elements of sound, for 
example as sound files which can be 
downloaded from the web. In hip-hop you 
reach a point where it becomes a verbal 
theater where people will pass along vocal 
styles. For example, you will here a vocalist 
who has appropriated the elements and 
styles of another person's lyrical flow, but 
they have reconfigured it. Pop culture has 
these migrations. That is what I try to evoke 
in my mix. 


WTUL: I'm curious about the circumstances 
from which arose "Quilombo Ex-Optico," a 
song from your 1998 Riddim’ Warfare 
recording. It was a collaboration between you 
and the Brazilian musicians of Nagao 
Zumbi, who were the band of the late Chico 
Science, correct? 


PM: Yes, that was Chico Science's band. As 
opposed to what is going on in a lot of 
conventional electronic music or DJ culture, 
I try as much as possible to use my music as 
a vehicle or bridge between different 
cultures. To me, electronic music is a vehicle 
for multiculturalism. It is always a critique, 
in a certain sense, of how people tend to 
limit their own information. The U.S. has a 
history of hypocrisy with regards to this. 
There are so many deep cracks and fractures 
in the American psyche, whether you are 
black or white. This is one of my credos at 
this point, because in New York it's a real 
issue. Some of these people who are into 
electronic music will sample all kinds of 
world music, then shut-down when it 
becomes a deeper cultural issue of critiquing 
"American Apartheid," as I like to call it. To 
me music should be, could be, and probably 
in the future will be, a route for all of these 
mythologies and different ideas about 
culture to create a milieu of dialogue. A 
"quilombo" was a fortress that the maroons, 
or escaped slaves, built in Brazil. "Ex-optico" 
means beyond sight. When I say "Quilombo 
Ex-Optico," I mean "resistance beyond sight." 
That is, sound as a fortress above and beyond 
all of this bullshit that people build-up. 


Ys | Rex Glce 


"Untitled" - Robin Connell 
Music Director WBNY Buffalo, NY 


WTUL: In the liner-note manifesto to Songs of 
a Dead Daydreamer (1996) you "sample" sever- 
al key poststructuralist thinkers. How has criti- 
cal theory, in particular poststructuralism and 
postmodernist thinking, informed your work? 


PM: It seems like DJ'ing has absorbed alot of 
this thinking. The sense of complete flux, 
Roland Barthes' idea of the "The Death of the 
Author," for example, applies to electronic 
music where everything can be changed with 
the flick of the wrist and the push of a a button. 
In late 20th century culture you have Michael 
Jordan drinking Sprite on billboards in Japan. 
You go to St. Petersburg, Russia, and they have 
the Golden Arches. They're eating Kentucky 
Fried Chicken on the Ivory Coast. It's all 
through the roof at this point. The world's eco- 
nomic system is in total flux. Mass media is 
global. We are about to bomb Iraq, but kids on 
the street don't know about that. But ask them 
what the knew Puff Daddy single is and they'll 
tell you. That's pop culture. This is the 
American media century, if you think about it. 
That's our gift to humanity at this point. It's a 
bizaare situation. I travel every day, and I see 
that mass media and pop culture are what hold 
the fabric of the planet together. My father, 
who was a die-hard leftist, would probably roll 
over in his grave, but I think it's neither good 
nor bad, once you view it as a tool for getting 
information out. That's what the government 
does. That's what nefarious corporations do. I 
think the artist should be able to take that back 
and send their own information out. That is 
what music is to me. 


WTUL: Thanks for speaking with us. 
PM: Peace out. 


John J. Harvey 

Tulane University 

Department of Spanish and Portuguese 
304 Newcomb Hall 

New Orleans, Louisiana 70118-5698 
jharvey@mailhost.tcs.tulane.edu 


Call WTUL @ 865-5885 and request the live on 
WTUL DJ Spooky set on minidisc! WPUs 


What Ever Happened to "BEARD"? 


Lindsey Turley <lturley@mailhost.tcs.tulane.edu> 


The question of the fate of "Beard", that extraordinary metal band from the snows of 
Alaska, began not too far away in the indie rock mecca of Austin, Texas. Rumor has it that 
"Beard" has been one of the greatest influences on "Paul Newman" - the band, the person, but 
not the actor - an Austin math rock band that has found its way to WTUL, as well as other 
stations across the country. "Beard" was scheduled to play in Austin a few years back, but alas, 
they never showed up...Should we believe that it is just too hot down here for those rockers? Of 
course not; something peculiar, if not down right sinister happened on their way down. So now 
we have to ask, "Whatever happened to 'Beard?'" 

When last heard from, "Beard" were travelling southward, somewhere in South Dakota, 
~ on one of those semi-major highways that heads southerly, when they were accosted by the Cult 
of Beards. The two groups had never met - one sits around being metal all day, while the other, 
this CULT, rides motorcycles all over the place. The common attraction here, though, the 
missing link, you might say, is (obviously) the beard, or many, many beards. Both "Beard," and 
the Cult of Beard are easily recognized by thier prominent, bushy, flowing beards. So that was the 
last heard of "Beard." Were they absolved into the Cult, and now are indistinguishable from the 
rest of the whiskered motorcycle riders, or were they annihilated for refusing to adapt to the ways 
and beliefs of the Cult? Who knows? Other evidence has reinforced the suspicion that the Cult 
of Beard has a certain fascination (be it like or dislike) with metal, as they have approached 
WTUL's own Metal Mat here in N.O. 

So back to "Beard" the Alaskan metal band - what we want to know is - "Where are they? 
Are they okay? Are they still making that great metal that has so inspired ‘Paul Newman?’ and, 
When, if ever, can we expect to hear from them again?" "Beard," if you are still out there, we are 


waiting!!! Wwrrun, 


STAIAGLES. 
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Working for the City 


In the interest of setting the record straight: 


I work for the City. I had to kill some one to get my job. You can either be a veteran, a relative of an elected official 
or kill some one. That’s the only way to get a job. Unless you went to LSU, which is basically the same thing. 
You trap your victim in a party or during their office hours, where they can’t escape. Then you bore them to death, 
It’s a terrible way to die, like time lapse photography of a decay from yawning into a Sleeping Beauty-like sleep; 
finally the victim withers like mummy under the weight of your boringness. If you napalm women and kids, it scars 
you. Boring someone to death is the same way. The thousand-yard stare that you see in eyes of all civil servants is 
no accident. 


To be a civil servant, you have to be willing to kill. Because if you lack the hard heart, you’re bound to fuck up the 
whole system with some ill-advised kindness or efficiency. Bureaucracy works only so long as hard, callous 
people are in charge: killers. 


I work for the water department: drainage, drinking and sewage. Every evil that you have suffered in liquid is my 
direct responsibility. Unlike the mission statement which we have printed on the backs of our business cards, our 
true effort is to lower function in the city to chaos. : 


When you tear out the oil pan of your car on a foot-deep trench in the street, I was there the night before; whipping 
crews of innocent convicts into ripping apart a perfectly good street. Why? Because it’s my job. 


When it rains and your car’s antenna is the only thing visible above the floating leaves and tallboys, it is because I 
decided not to turn on the pumps for a while. I think it is morally cleansing to pull the sodden carpets out of your car 
and hope it will start after three days of sun. Either way, it is my job. 


I won’t burden you with a sewage example, I have many; but I’m still a gentleman. There was an EPA suit over the 
. past few years about dumping raw, untreated sewage into the wet lands out in N.O. East. I'll leave it at that. 


Because it is a constant burden, making the whole city miserable, I have to set my own hours. I usually take speed, 
diet pills and super tea through the whole weekend so that I can be sufficiently drag-ass come Monday morning — 
oh, really, Monday afternoon. I have to be unavailable when any one calls. Crashed out in an office somewhere, at 
the movies, driving to Florida in a big yellow pick-up with blue water tackle in the bed; it doesn’t matter. So long as 
I make dealing with the city that much harder, it’s all good. 


When I tell people where I work, they set about me with pleas and whines to fix this or that on their street or in their 
neighborhood. This is where I show my own special joissance. “Oh, bad problem, heh,” I say in a concerned tone. 
“You give me all of the particulars and [ll get right on it.” I open my eyes wide and pout my mouth a little, 
thoroughly invested in the caring civil servant role. Because selling the concern is vital to all the numbing 
disappointments to come. If it’s kids opening up the fire hydrants, I hunt those kids down and give them money and 
wrenches. If it’s a hole in the street, I have a crew come out and dump a huge pile of gravel that serves no purpose 
and takes up three parking spaces; then have them leave the hole and the pile for three months. My special favorite is 
people who ask if I can get them free water. I get their information and tell the mail room not to mail their bills for a 
few years. Then I go out with a drill and punch a hole in their pipe. Then I sneak into their houses and steal their 
children and... — Whoops, I digress. she 


So don’t believe all those rumors about dedicated, underpaid public servants committed to your needs. Our secret 
agenda is to spread misery and terror throughout the land, like one of those evil cabals Sherlock Holmes was always 
fighting. Our real mission is to benight the city with poor service. All the bad rumors are true; none of the official 
statements are. We recruited, trained, and encouraged to wreak slow-acting mayhem on the city. We are fully in 
control of the decayed streets, the fecund water, the stinking drainage, and the giant yellow trucks. 


You have to agree it the only logical explanation for conditions as they are. Any bizarre, Pythonesque stories you 
may hear from some false prophet at a party are merely further symptoms of alcoholic dementia - Word To The 
Mother! 


The next time you have trouble with some one who works for the city, seize them in a stout grasp and roar “Klaatu 
Borada Nikto” at them. It’s our secret language and it means, “my uncle used to be a meter maid.” It works every 
time. A. B. “1999" Wood  Wwreruwa, 


Gavin Memories 


John Rosenfelder <earbender@earthlink.net> 


The Gavin convention has always been a great opportunity for college radio people, to party, to 
learn and to travel to an exotic city to do it in. Gavin has been having conventions for about 13 
years, and has been in business as a top forty/commercial radio trade magazine since the late 
fifties. As *the most trusted name in radio,” it attracts all types, heavy artists and executives from 
country, top forty, rock, alternative and even college radio. It*s one of a very few opportunities 
for college radio people to come into contact with the biggest most commercial aspects of the 
radio and music worlds, to learn, to have fun, to turn other people onto things and yes to get 
work done! 


The opening night party will certainly be a serious concentration of college radio people, but once 
the panels start and you are in the hotel, be prepared to see how college radio fits in with the rest 
of the business. It*s not exactly like the attack at Little Big Horn (*they surrounded Custer and his 
men like water around stones in a river*), but it can be intense. I was sitting talking to Robert 
Palmer at the first Gavin at the Fairmont Hotel in San Francisco when George Burns walked by. 
Later that evening, I attended a big party in the Presidential Suite where after hanging with a very 
nice man named Emilio and his wife Gloria who was singer in a group called Miami Sound 
Machine, then bumping into Bill Graham and Roseanne Cash, I ended up chilling by the dessert 
table with the Wire Train guys. Now this is all ancient history, but my point is you have to 
watch the parties. I think some kids hooked up with the Spice Girls a couple of years ago. 


Surely it can be a launching pad for great and historic albums. How many people remember the 
KUSF dj Jimbo Dunbar walking around the Gavin convention, continually spouting about this 
band Tesla that was going to explode that year. Or how about when I was told to keep an eye on 
an artist so my friend could go do something else. Well, I couldn*t hang with Tiffany that long 
that day because that long haired god of rock Dan Reed and she went somewhere. Another 
project that got underway there was the Murray Attaway solo album. Murray and I spent the 
weekend working it, including a very memorable hang at the Celebrity Cocktail Party. After 
being shuttled through the kitchen Good Fellas style by the legendary Galliani Brothers (they 
ARE like family to me), Murray and I came upon another artist I thought might want to meet 
him. Only it wasn*t Mary Chapin Carpenter, it was Regina, Hugo from Chaos* girlfriend. 


More successful Cocktail Party (at least in terms of accuracy if not comedic turns) encounters 
included meeting Carl Perkins who was really nice and wearing blue suede shoes (and a blue 
suede toupee too); making eye contact w/Suzanne Vega across the room and the legendary 
meeting with Mango artist Monty Montgomery. After establishing that he was in the same hotel 
as WNYU MD Leigh Lust, we followed up the next day and had a good sesh w/him at the Diva. 
May not sound like such a big deal, but we were not accustomed to calling up artists at that point. 
I bet someone could have gotten posh spice on the phone a couple of years ago, eh? 


I had a wonderful conversation with Steve Cropper at the 94 convention. Picture too, but it*s ~ 
still in someones archives. He was talking Otis, Belushi, Richards, Young...you would have 
been into it. Maybe someone feels that way about meeting Lou Barlow and Mike Flood a couple 
of years ago? It was a great feeling to see Mike Watt there last year. A couple of people may have 
come in contact with him at the mentor sessions, but probably many more when Watt got locked 
out of my hotel room and “aimlessly wandered the halls of booje (bougouis)* looking for the 
Island suite. 98 was also the last appearance of the great KUSF Music Director Jason Knuth. You 
left us too soon mon. I never really had a chance to hang w/him, so my advice on that one is to 


spend time w/your friends as much as possible. I did hook him w/Chris Blackwell at the 97 New 
Orleans convention, at which time he let Chris know he had just played Tricky into LKJ the 
previous week on his show. Without question an icon and a true star. 


An event that I have gotten into over the past few years is the Adult/Contemporary dinner held 
on Friday night. Any college people that want to crash with me let me know. It*s all magic and 
star stations, generally run by suits. Nice, approachable types but also pretty high powered. 
Maybe a good option for people looking for radio jobs, as these stations always make money, but 
also fun because you can hook up w/artists like Lionel Ritchie and good promo people like our 
Duke, Dave Sholin. Ya gotta work it! 


Moving back to New Orleans from San Diego will have an immediate effect on our college radio 
good time. With the opening party at Anthony*s pad, there is a prime opportunity to hang with 
everyone at the very beginning of the convention, see what they look like, take a sniff and see 
who is a priority for the rest of the weekend. This is a bit reminiscent of the night before 
reception that the Gavin album/alternative folks used to have at the Edinburgh Castle in San 
Francisco. Don*t get too wasted, however, because with a four day hang ahead of you, you may 
want to stay on a pace. Back in the day, I ran out of steam on Saturday night of the convention. 


There was to be a listening party for the new U2 album that was scheduled for Saturday at 7pm. 
The Joshua Tree was important to college radio -- I*m not joking. Anyhow, at 5 I said I*d take a 
nap. I woke up at about 11:30. By then, nothing was happening anywhere in the hotel. All the 
suites were played out and my weekend ended in a weakened vibe. So while it is important to 
give yourself some time to fall back and regroup, be careful that you don*t fall out completely. 
It*s definitely a bit of a stamina battle. Your body will suffer some blows, even though this seems 
like a big party. I stubbed my little toe in Atlanta in 96 and it literally took six months to heal 


properly. 


We also used to have a softball game on the Sunday after the convention. It ground to a halt in 
94, however, after a few years of declining attendance and vibes. I*m sure many people 
remember Michael Whitaker giving Kim White a dead fish at the game and Mike Mena‘*s 
unprecedented blast to DEEP centerfield leading the SBK team (remember Jesus Jones?). 
Definitely something to think about reviving in the future. 


The Gavin is a great opportunity to meet people from all areas of the country, radio and music 
business. Don*t get too wasted, pace yourself and get in there and hang with everybody. As 
Bushwick Bill once said, *where*s the food, G?* ywyegy, 


ARD H. SAMUELS 
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Brian and Brian and Brian and Brian and Brian and Brian and Brian and Brian and Brian 


The important thing is that he's gone. 
| understand 100%. New chapter begins today. Shit, if it ain't for 
most of the major labels supporting cmj with a yearly advertising budget, cmj 
would fall apart. Indie labels canit do it...money is tight. So it's up to the corpora- 
tions to balance (like em or not) to keep cmj afloat | really appreciate your kind words 
on the label front. Honestly, I'm not responsible for the eeg roster - | simply try to support 
it in every way possible -- even outside of college radio (ie - the "zine"). This company has 
it's shit together with trying to get new, fresh, cutting-edge artists that vary in shape, size and 
concept, even going into the urban side -- (since that's a HUGE focus here, believe it or not). 
Even fucking Third Eye Blind serves a purpose --- it might not be music to you and |, but it might 
help the 13 year olds of the world to conceive the fact that there is such a thing as "music", that 
there are radio stations and there are record stores that would love their business. Too many 
music directors today donit understand their place in the industry. You guys do, and | applaud that. 
Thank's a million for the all the help and support on the artists...especially Superdrag. You guys 
got a lot of respect for the local artists and it shows - cause | didnit know how you'd react after the 
"commercial success" (yea, right...needed to be bigger) on the last album. Sets a great trend that 
others need to see and follow... Not only do | think you owe the people you fucked a personal 
apology | think you owe them a public apology as well. If | didn't know Newman and lan like | 
know them | would have been convinced never to deal with them in the future. So much so | 
would have stopped servicing WUNH altogether. Ma would be proud. How many people point 
out your initials? | assume a lot. Generally | am perceived as the loony one, but that role was 
quickly thrust upon MD Brian. | have no idea what is going on at the station Hope things are 
somewhat under control. Let me know if you need plaster for the ceiling. Being loopholed and 
stereotyped into the "major label" category is a reality for me, but something that really should- 
n't matter -- 'cause again, it's about what's on the cd -- not who puts it out. if | understand cor- 
rectly, most of the major label stuff in your office is now above your head and incapable of 
aiplay when needed/requested. |'m sending this message to you - if you need anything from 
us that has either been "misplaced" or destroyed, please say so and we'll reservice you - no 
questions asked. That is why | am here - to support the people who support the bands we 
help. | am your contact for music you want to support. And | know that some of our releases 
at the current time are doing quite well with the jocks -- and | would hate for the artists to loose 
valuable airplay (by WUTK) for some in-house political tantrum. The thought disgusts me (as 
well as many others) and definitely scars more than anything I've heard occur at commercial 
radio lately. Your station's better than that...but this incident is pitiful. | only wish | was there to 
punch you in the face or maybe a swift kick in the gut would be better...enjoy your new found 
life pizza boy ...and | once thought we were friends. | read Brian's post not very long after read- 
ing an interview in which the Bottlerockets explained just how pathetically they get fucked over 
by Atlantic. | believe that Carolyn has already left Atlantic at this point but if there is anyone from 
Atlantic on this list right now, | would hope to hell that you go tell your higher-ups that there are 
some very pissed off people in America's Heartland who want you to “release the Bottlerockets 
from their contract right now* and “ABSORB THEIR LEGAL FEES SINCE YOU FUCKED THEM 
OVER". Well MR. I'M SO ANGRY I'LL HURT MY FRIENDS FOR NO REASON! You are nothing 
but a shy (make that extremely shy), pathetic person who got a boner when email was created 
because you could turn all your inner anger outward without having to do it face to face! If | was- 
n't a little bit evil would | have named this company S.P.E.C.T.R.E.? btw Brian, | just ripped up the 
mailing label and you can't have those extras cds you just asked me for on Friday... and since I'm 
so evil I'll ad this little jab-now that you aren't an MD, will you start listening to the Counting Crows 
again? ‘cuz sources in knoxville have revealed that that's all that you listened to until a year and 
a half ago. Amazing how quickly one can become an indie rock poseur. Much more, | think this 
indicates that there is a frustration about the diverse atures of so many college radio stations. | 
remember that both Brian and | were shocked to find out just how many stations and MDs we met 
at Gavin were more mainstream-oriented. We both made the mistake of envisioning “college 
radio" as some sort of holy entity that must be ‘protected’. College radio is not really a format, | 
think, as a chart - and that's OK. Those of us with a strong sense of how college radio "should be" 
can enact our philosophies at our own stations, but the idea of feeling the pain of our ‘lost indie- 
empire' is a bit heavy of a burden. Promoters and MDs are not facing irreconciliable differences - 
we are facing a situation that requires adaptation on all sides - MDs must understand that promot- 
ers come from all different philosophies of college radio programming, and promoters must under- 
stand that each station operates differently. If all of us were to be a bit more flexible, then perhaps 
we wouldn't have all of this rivalry. If anyone has had to learn that the hard way, then | can say that 
| have. All that I'm saying is that we can each grant each other a little more fucking respect, and 
have some fun. | am sorry that for some, there is no way to see me as an individual. They onlysee 13th Level Thievery 


me as a promoter. Cut & Assemble Team, 


Brian is one such “person. a Bis te 
Today | realize that | am part of the music industry. Knoxville Division 


the birthday party | 


my grandfather had an 80th birthday party in 
march 1998 in san francisco. it’s the one i’ve 
been waiting for all year. the premise is that you 
gorge yourself with massive quantities of food 
and drink a lot. A LOT. 


when my grandfather turned 70, there was a 
lunch party. i was 13 and witnessed party 
guests puking at the tables into styrofoam take- 
out boxes. my dad got trashed. i have never 
seen him this fucked up before. my father was 
a spectacle. he attempted to sit on a rickety 
chair in his drunken stupor. my father is not a 
little man, but a sumo-sized chinese man 
weighing over 200 pounds. | watched him 
attempt to plop on the poor chair in a slumber 
and heard the wood crack as the chair col- 
lapsed into nothing. he attempted to get off the 
floor above the disintegrated chair and aspired 
to lean on the temporary little table with the 7 
tiered birthday cake. the little cake table could 
not withstand his weight, so the table tilted and 
delivered the cake to my father’s bottom. the 
rear of his pants was covered in cake. on the 
way home, my dad rode in the backseat of my 
mom’s car, and leaned his head out the window 
and puked out the rear passenger window ona 
sunny Saturday afternoon, all the way through 
golden gate park. ALL THIS WAS BEFORE 3 
PM. i could not wait to see who gets fucked up 
THIS time. 


the GRANPA LIU BIRTHDAY PARTY was on a 
Saturday night. my aunt 
linda rented a charter 
tour bus to take us all 
TO and FROM the 
restaurant. this way we 
can all drink (a lot) and 
not worry about driving 
drunk. smart, i think. we 
all met at my grandpar- jee 
ents’ house (birthday 
headquarters) at 4pm 
for family photographs. 
that took an hour and 
was tedious. we all 
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by ann liu 


needed a drink by 5 pm, when the party was 
supposed to start. it took the bus 2 trips to bring 
all of us to the restaurant. The bus was one of 
those big tour buses with a bathroom in the 
back and TV’s atop every 6 rows of seating. 
Our family also rented out the restaurant, the 
very same restaurant where the 70th birthday 
party took place. this time, it will only be our 
family and friends. i guess this was due to the 
fact that at the last party, we chased some cus- 
tomers away: they were scared of my family. 


what chinese party would be complete without 
KARAOKE? a second cousin, Jesse, brought 
and set up the karaoke laser disc machine with 


a TV and microphone. the microphone also 
served as the speech and announcement 
amplifier for the party of 100+ people. 


the party consisted of eight large round tables 
with lazy susans (the smaller ROTATING table 
in the middle), with 12-15 people at each table. 
the seating was 
divided up. there 
was the HEAD 
table, which con- 
sisted of my grand- 
parents and rela- 
fe. tives and friends 
jee «their age. the old 

| peoples’ table. 

a then there were a 
“series of second 

- generation tables 
which consisted of 
my parents and 


aunts & uncles. they are 
all divided up to sit with rel- 
atives & families their age, 
to act as second hosts to 
my grandparents. then 
there was the kids table, 
where me and my sister 
and cousins sat. our table 
was the third generation 
table, i guess the next gen- © 
eration in the LIU party tra- 
dition. that was the entire 
restaurant. 


the drinking began with red 
wine, Cabernet Sauvignon. 
it was gone at our table, 15 
minutes before the first 
course even arrived. we 
got 3-4 more bottles until all the red wine was 
gone at the community liquor table, next to the 
display of the large flat birthday cake. we got 
more red wine from adjacent tables as well. my 
grandfather came by the table and began the 
rounds of drinking. whatever he does, we have 
to follow, since he’s older. as he came by, the 
words gan bei came out of his mouth. it was 
too early to start that shit. gan bei in chinese 
literally means “dry cup,” which means you 
drink everything in your cup, thus emptying it. 
we had to gan bei " 
with granpa. granpa 
single handedly 
began everyone 
else’s obligations to 
do their rounds.... 


after all the red wine FF 
was gone, we went | 
with white wine, 
chardonnay. it was- 
n't very good. we 
were trying to avoid 
the dreaded Remy Martin VSOP COGNAC that 
happens to be my grandfather's alcohol of 
choice. | think there was a bottle of XO around, 
but that was probably only for the old people at 
the birth- day table, since it’s more expensive. 
at this time, my mom and dad came and got my 
sister and i to go as a family to toast EVERY 


SINGLE 
PERSON/FAMILY 
INDIVIDUALLY AT 
EVERY SINGLE 
TABLE. “to make our 
rounds”, so to speak. 
> after that whole ordeal, 
= which took about half 
an hour to 45 minutes, 
fi was buzzed. my 
= father was buzzed as 
i well because before 
he went on our rounds, 
he kept saying, "don't 
drink too much.” after 
the rounds, he came by 
™ our table, with a bottle 
= Of Cognac to gan bei. 
he poured everyone 
some and he wouldn't drink with us until most of 
us had Cognac in our glasses. gan bei. shit. | 
had half a glass wine that i just poured! my 
cousin wellington was FEELING hardcore (he’s 
18) and gan bei -ed with Cognac. he slammed 
his wine glass down so hard it broke at the 
stem! let the par-tay begin!! (and wellington’s 
drunken stupor!) woo! hoo! we dried our cups 
and my dad left the half bottle of cognac. 
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at that time, the karaoke was in full swing in 
both chinese and english. 
people abandoned their tables 
to make rounds, sing, dance, 
and to smoke HUGE phallic 
cuban cigars. 


my relatives are freaks. they 
get SO into the karaoke that 
Po they grab the microphone out 
of other peoples’ hands! by 
"that time, my cousin welling- 
@) ton was pretty drunk. he 
would just SIT there and stare 
at his cup of tea. then he’d take a sip, stare 
some more, sip, and stare. when we asked him 
if he was ok, he gave us the wink and the A-OK 
hand signal that changes into the THUMBS-UP. 
HE WAS DRUNK. he eventually went to the 
bath-room to puke. we sent our friend brian in 
to see if he was ok, along with my cousins 


howard and edmund to videotape wellington. 
wellington was so hardcore that he said,” yeah, 
i just want to get rid of this shit so i can drink 
more,” damn! that is the spirit of our family par- 
ties. i couldn’t have said it better myself. 
wellington’s father (Shinn) had passed out at his 
table already. 


my dad wanted to sing karaoke, but by then, 
they were going to sing HAPPY BIRTHDAY 
because it was close to the end of the party (we 
only had the place until 9:30 pm). it was also 
my grandparents’ 60th anniversary, their friends’ 
(granpa and granma wen’s) 50th anniversary, 


and my greataunt & uncle’s 40th anniversary. 
my grandfather was blowing out the candles 
and grabbed my granma and kissed her on the 
cheek!!! all my life, i have never seen them 
touch each other or even HOLD HANDS! we 
went crazy! then all the other couples celebrat- 
ing their anniversaries kissed as well! we were 
all jumping up and down, screaming and being 


drunks. that was the end of the party. 


we all got on the bus and rode back to my 
grandparents’ house where the party continued. 
the whole bus ride home, there was someone 
singing peking opera in the front of the bus, and 
my uncle michael singing DON’T CRY FOR ME 
ARGENTINA in spanish. wellington was taking 
up two seats and slouched over. he said he 
was ok, but no thumbs up this time. when we 
got to my grandparents’ house, wellington went 
for the first floor bathroom. he passed out in 
that bathroom in fetal position after throwing up. 
on the third floor bathroom, his father, Shinn 
passed out. they eventually passed out on the 
same bed, side by side once we got them out of 
the bathrooms. like father like son! 


my father and my aunts were singing karaoke 
on the first floor. they didn’t get enough singing 
at the restaurant. mark got so drunk that he fell 
in my grandparents’ garage just standing there. 
he lost his balance just standing. i think by that 
point we decided to go home. everyone was 
drunk and starting to get sloppy. 


my grandmother is turning 80 in January of 
2000, so i have two years to get ready... 


this is from ann’s zine, CHINESE BOX HO, 
THE DRUNKEN MASTER ISSUE #1. CBH is 
a collection of true stories. You can still get 
issue #1 for a buck, or the new issue #2, YOUR 
MAMA'S ON CRACK ROCK ISSUE #2 for $2. 
write ann at: 1365 magazine street, new 
orleans, LA 70130, or e mail her at: 
ANNL@MAIL.CITY.NEW-ORLEANS.LA.US 
VATU, 
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some Polaroid phots by Andrew Paynter, Mammoth Records 


FED UP WITH MUSIC INDUSTRY SLIME? 


Take matters into your own hands with new sounds from Bloodshot! 


Witness 


The BLACKS 


live in New Orleans 
(during that music convention) 


: oe at the 
Qe MERMAID LOUNGE 


<r THURSDAY 
FEB 18th @ 11:30 pm 


THE BLACKS "Dolly Horrorshow" Will spook the timid, intrigue the willing, and 
arouse the troubled. Hardcore cowboy jazz with heavy inflections of The Doors, 
Squirrel Nut Zippers, Tom Waits, and the apocalypse. 

Produced by Eric Roscoe Ambel. CD $12. 


We've seen the future of Insurgent Country and it ain't pretty. 
It includes February releases from: 


WACO BROTHERS "WacoWorld" Welcome my friends, but keep your hands, feet and 
liver in the boat at all times. NEVER GET OFF THE BOAT!! Out Feb 23rd. 


THE RIPTONES "Cowboy's Inn" More cool roadhouse honky-tonk. Like hittin’ the 
sweet spot on your tattered old Louisville Slugger. Produced and harmonized 
by the Spanic Family. Feb 9th. 


NEKO CASE/KELLY HOGAN "A Tribute to Loretta Lynn" split 7" Our two 
favorite dirtybirds tackle the songs of country's original bad-ass female boat 
rocker. Feb 9th. 


Check out the new stuff: PINE VALLEY COSMONAUTS "Salute The Majesty Of 
Bob Wills" (super limited double LP $13., CD $14.), DEVIL IN A WOODPILE, 
WHISKEYTOWN (rare 7"s), JON LANGFORD (Gravestone EP-mail order only!!), 
GRIEVOUS ANGELS, SADIES, and SPLIT LIP RAYFIELD, and much more. Sexually 
stimulating music out in spring: ANDRE WILLIAMS "Red Dirt", and NEKO CASE. 


Get the scoop and all the poop in the FREE catalog. 


912 W. ADDISON, CHICAGO, IL, 60613-4339 
BLOODSHOH 773-248-8709 © www.bloodshotrecords.com 
K E b i] K Li] 


S_] radio folks contact Nan at <nan@bloodshotrecords.com> 
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PIZZERIE 


MONDAY THRU FRIDAY 2:30-4:30PM 


Join us for great food at amazing prices after class! 
For students only (you must present your student ID before ordering) 


SMALL WHITE PIZZA $5.00 
(TOPPINGS $.75 EACH) 


SMALL CAESAR OR HOUSE SALAD $2.00 
CUP OF “HOMEMADE” SOUP $2.00 
BREADSTICKS W/SAUCE $2.00 
ANY DOMESTIC LONGNECK $2.00 
PEANUT BUTTER PIE $2.00 


Study Break Menu available for dine-in only. 
Regular Lunch Menu is available 11:30am-5:30pm 


HOURS: 
MONDAY - THURSDAY 11;:30AM-10:30PM 
FRIDAY & SATURDAY 11;30AM-11:30PM 


SUNDAY NOON-10:00PM 
8600 MAPLE STREET - FREE DELIVERY TO CAMPUS 


866-0100 OR www.figaros-restaurant.com 


From: 


The Vox/WTUL 
Tulane University 
New Orleans LA 70118-1606 
wtul@mailhost.tcs.tulane.edu 
(504) 865-5887 
http://www.tulane.edu/~wtul 


WT. 


Autotonic, and 
Turducken 


Recordings 
Present: 


Wednesday 


February 17 
Mermaid Lounge 


Thursday Friday 
February 18 February 19 
Mermaid Lounge Mermaid Lounge 


9:30 Sharp 


9:30 Sharp 9:30 Sharp 


Register 
America, Dear 
Zoom 
Strawberry Presents... 
James Hall 


Sqaubteen Jai-Lai 
The Rubbermaids Hotchkiss 
The Gillespie Bros. Dominions 
The Blacks The Satyrs 
Ben Lee Macha 


